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Exhibition Location Research  
 

The main Gallery at Mall Galleries: 
 
• Situated just outside St. 
James’s park London 
• Area 250m (squared) 
• Fits 360 guests  
• Parking nearby 
• Reception 
• Alcohol license 
• Free Wi-Fi 
•  Air conditioning 
• disabled access 
• in-house café 
 
 

 
All pricing is exclusive of VAT. 
£600 Per day: *Special Headbox Breakfast Hire Offer, 08.00 - 10.00 
£5,500 Per day: Dinner Hire, 17.00 - 23.00  
£4,500 Per day: Evening Reception Hire, 17.00 - 21.00 (4 Hours) 
 
Arthill Gallery: 

 
• West Kensington 
• HD projector 
• Toilets 
• Disabled Access 
• Free Wi-Fi 
• Area 110m (squared) 
too small?  
• Fits 80 guests 
• £450 per day 
• £500 damage deposit  
 

 
Hollybush Gardens: 

• Clerkenwell (near the 
Charles Dickens 
Museum) 
• Speakers  
• Toilets 
• Storage 
• HD screen 
• Free Wi-Fi 
• In a residential area  
• £600 per day 
• Just from seeing the 
images online I can see 
that it would be too small. 
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Exhibition Location Research/contact - Space Studios 

Before attending the first exhibition meeting, I began by considering different ways in 
which we could exhibit or show our work, whether that would be a book or a traditional 
show in a gallery etc. 

The main intention of everyone was to exhibit our work as a class but I thought another 
idea might be that Students organise themselves into small groups, choose a variety of 

styles to exhibit with no theme, so each group doesn’t become repetitive. 

Then each group finds their own space in London to exhibit at, over the same period of 
time. 

Then it will become one big UCA photo trail around London with huge exposure because 

of the larger area it will cover. It will be different to other graduation shows, whilst still being 
achievable. 

Within each small group each person has a role (curator, designer etc.) and then these 
individuals meet up with other people from the other groups but with the same job. 
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I came up with this idea because I discovered that it was easier to find smaller galleries to 
exhibit at, it also means that there will be more jobs to cover for each student, so everyone 
will play a vital role, without becoming left out. 

I suggested this idea to the rest of the year during our first meeting, before doing so I 
contacted multiple students to ask what they thought of the idea, and it seemed popular, 
however when I put it to the larger group it was unfavourable. 

I found a gallery called Space, situated in Hackney. They offered multiple buildings 
including an annex and courtyard space. With white walls it seemed ideal. I contacted the 

gallery, but never heard back, I was ready to follow the email up but because the space 
was only suitable for a small group so I decided it wouldn’t be the best use of my time. 
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Exhibition Location Research/ Contact – The Brewery 
 

 
• Chiswell Street, London EC1Y 4SD 
• (Shorditch) 
• 5-minute walk from Barbican 

Station (transport links) 
• Brick Walls (negative point) 
• Wi-Fi 
• Food and drink can be provided 
• Audio/visual equipment available 
• Looks attractive/ inviting from the 

exterior 
 
 
I contacted them using their online messaging service and received this response:  
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Exhibition Location Research/ contact – Carousel Spaces 
 

 
After suggesting exhibiting in small groups and finding our own spaces, and deciding this 
wasn’t the route we would take, it was suggested that if we did do that, all the spaces 
would have to be next door to each other. 
 
So I went away and found Carousel Spaces, something that was super exciting with this 
space was the how it had been used and transformed previously for other exhibitions, it 
was unrecognisable. 
 
The spaces available are, Upstairs, Downstairs and Next-door (which also consisted of 
multiple floors). 
 
It says this in one of their PDF documents: 
 
‘The Upstairs space at Carousel is available to use with no upfront rental charge for artists 
we love and respect.’ 
 
‘We will let you use the Upstairs space at Carousel for anything from a week to a month 
at a time. We will not charge you to use the space but we will charge you a commission 
on any sales of works in the exhibition or work commissioned as a result of the exhibition 
for up to six weeks after the date it ends.’ 
 
 
 
 
 
I put these information sheets together to bring to the next meeting: 
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The website had an online contact form that I filled out in regards to hiring the spaces for 
the show, and I asked which space they thought most suitable for the number of students 
potentially exhibiting, however I never heard back from them. 
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Field	Trip	–	Candid	Arts		
	

My	first	opinion	when	approaching	the	building	was	that	
I	felt	a	 little	disappointed,	 it	appeared	un-inviting	from	
the	outside,	and	run	down.	But	looks	aren’t	everything	
and	you	shouldn’t	judge	a	book	by	its	cover	or	a	gallery	
by	its	facade	in	this	case.	
	
Once	inside	you	walk	up	a	narrow	stair	case	…	first	thing	
that	comes	to	mind	is	how	are	people	going	to	transport	
things	up	here	easily?	It	would	be	okay	for	2D	work	and	
prints,	as	long	as	you	are	careful	going	up	there,	but	for	
3D,	 large	scale	work	(like	 I’m	considering	for	myself)	 it	
would	 be	 extremely	 difficult,	 and	 in	 some	 cases	
impossible	(if	the	work	is	too	big	to	fit).	
	
When	 you	 reach	 the	 first	 floor,	 you	 are	 greeted	 with	
clear	white	walls	 and	 a	wooden	 floor	 (if	 a	 bit	 creaky).	
There	are	a	few	columns	in	the	middle	of	the	room,	that	

could	be	used	to	create	walls	or	a	sense	of	flow	to	the	gallery	(thinking	about	curating).	
	
The	large	windows	allow	a	lot	of	natural	light	in.	Initially	I	
was	concerned	as	the	space	didn’t	seem	big	enough	for	a	
class	of	30	students,	but	then	we	were	shown	the	space	
downstairs	too.	
	
I	noticed	downstairs	there	are	a	set	of	double	doors	that	
can	be	used	to	get	work	in	and	out,	which	is	much	better	
for	 large	 scale	 work.	 I	 preferred	 the	 overall	 look	 of	
downstairs,	perhaps	it	was	the	lighting,	but	it	had	a	nicer	
feel	to	the	place.	
	
I	also	fell	in	love	with	a	little	nook	that	I’d	love	to	exhibit	
my	work	in.	I	checked	that	the	plinths	weren’t	attached	to	
the	walls,	they	were	free	standing,	which	is	helpful.	In	one	
photo	you	can	see	advertising	signs,	these	could	be	used	
along	the	street	and	main	road	outside	to	promote	the	exhibition.	
	
Some	of	the	lighting	on	the	rigs	weren’t	working	so	this	will	be	something	we	will	need	to	
investigate	further	down	the	line.	
	
I	left	Candid	with	mixed	feelings	about	the	place,	but	knowing	that	if	we	rented	both	upstairs	
and	 downstairs	 that	 we	 would	 get	 a	 discount	 was	 persuading,	 I	 also	 think	 it	 would	 be	
beneficial	 to	 have	 both	 spaces,	 not	 just	 so	we	had	more	 available	 space	 but	 because	we	
wouldn’t	know	what	would	be	held	in	the	other	space.	If	we	were	able	to	get	both	spaces,	I	
would	be	extremely	pleased	with	this,	but	I	don’t	think	just	one	would	be	enough.	
	



	 11	

I	also	vlogged	the	day,	the	video	can	be	accessed	on	my	WordPress	blog	or	by	using	this	link:	
https://youtu.be/MeM_cQ6P6sE	I	also	created	a	shorter	video	that	just	consisted	of	Candid	
Arts	which	I	made	available	to	view	for	other	students	who	were	unable	to	attend,	I	shared	
this	via	the	Facebook	page.		
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Field Trip – Sidney Cooper Gallery 
 

 
Nicola Singh – City Stir  
 
I went to the Sidney Cooper Gallery in 
Canterbury to see City Stir, an instillation 
incorporating photography, sound and 
texture.  
 
As the entirety of the gallery was filled with 
only her work, the sound worked well 
alongside the imagery and filled the space. 
However, sound like this in a group show 
could become very distracting, especially if 
multiple people have sound alongside their 
work. It might become one big headache 
without sound tunnels or headphones.  
 
Singh kept her work all around the edges of 
the room and left the centre empty. This 
layout would be ideal for crowds and for 
opening night. However, it is probably not 
feasible because of the amount of work we 
will have on display.  
 
One thing I did notice was that she had the 
spotlights aimed just above the photos and 
not directly on them, and this helped with 
glare and gave the prints a softer glow.  

 
 
Her prints were nailed directly to wall and were printed on a thin 
plastic (from what I could tell) and buckled from how they were 
hung. It didn’t look as if a lot of care went into the display of the 
photos. 
 
She had painted the walls and it was interesting to see this (as 
Laura. F had suggested something similar to this for our show) 
but the wash of the colour looked quite weak and would have 
looked better if they were bold block colours.  
 
I think the colours help fill the space, otherwise the work might 
have looked lost in its surroundings. When we consider the 
placement of the work we will have to be careful when allocating 
walls to prints.  
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Curation notes in preparation for meeting 29/11/17 
 

In preparation for the meeting I spent some time doing a little bit of research, so we had a 
starting point during the meeting. I found this very useful as it brought up topics we hadn’t 
initially thought of. I shared this information with the group during the meeting.  
 
As a curator, you are in a position of authority and responsibility.  
 
It's worth thinking about the etymology of curating. It comes from the Latin word curare, 
meaning to take care. 
 
Conceptualize For many curators, this is the fun and creative part of the job. Think of 
the idea and overall theme for your exhibition. Write a mission statement. What is the 
purpose of your exhibition 
 
(purpose to showcase students work, get more work through guests) 
 
Walk through the space in your mind; is there a logical flow between the works? Will the 
audience understand what you are trying to convey? 
 
Rule: Have a vision. 
Rule: Choose artists who will set the bar high.  
 
(Idea use an online survey software to ask ALL students to fill out with their name and a 
brief explanation of their project, and if possible a rough idea on what/ how they will 
present in the gallery) 
 
Reserve Exhibition Space and Dates 
 
Get floor plans and start mapping out the layout of the exhibition. 
 
What goes where? Some curators build 3D models of the gallery space and artworks, 
while others use software like SketchUp. 
 
Work with the gallery or museum staff to create a positive and productive environment 
for all involved. 
 
Consider Your Audience 
 
Procure Funding and Allot Budget 
(other groups job) 
 
Publish a Catalog 
(other groups job) 
 
Advertise and Mail Invitations 
Write a press release 
(other groups job)??? 
 
Site Installation the construction and painting of walls. The artists and assistants will 
install the artwork, and the technicians will set up the lighting and technical equipment. 
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Aim to surprise, stimulate and delight your viewer. 
 
health and safety factors to be considered? 
 
Press Conference, Panel Discussion and Workshops 
 
Grand Opening When curating an art exhibition, make your art opening fun, exciting 
and memorable. You want to create an exciting buzz so that people will keep coming 
back for the exhibition. Schedule your opening for the evening when most people are 
free to attend. 
 
Begin the opening with a live art or music performance or light show, and then introduce 
the curator, artists and other significant figures to the audience. Serve refreshments and 
let the visitors see the artwork. 
 
Have volunteers, who wear identifiable clothing like matching shirts, stand in the various 
rooms of the exhibition to help explain the work and make sure it does not get damaged. 

Visual Art Vocabulary: 

Curator – an art specialist responsible for a museum's collection and exhibitions.  

Exhibition designer – designs exhibition spaces, paints walls, arranges artwork, 
usually under the supervision of the curator.  

Center line – The imaginary line exhibition designers use to hang artworks. The middle 
of the painting usually falls between 54 and 62 inches.  

Accent wall – A single wall painted in a contrasting color from the rest of the space. It 
focuses viewer’s attention and directs people around the space.  

Anchor Piece – usually the largest or strongest pieces of an exhibition  

Wall text – information provided by the curator for each artwork. It is the curator’s choice 
as to how much information is to be provided. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



	 15	

Curation – Exhibition layout ideas 
	
Being a member of the curation group means that a huge responsibility falls on my 
shoulders. Without a curator there is no show. So to begin with I decided to research past 
photography exhibitions to get inspiration for our show. Below I have inserted my findings:  
 

 
I thought this was an odd way to display 
photographic work as they have hung the text 
on the wall, and left the photos wresting 
against it.  
 
By doing this the audience will view the work 
from a different angle, and there for force them 
to interact more, whether that be by bending 
down or sitting on the floor.  
 

I assume they are stuck to the floor some how otherwise this could be a health and safety 
hazard. It’s very simple yet effective because it is slightly different.  
 

 
I initially bypassed this image because it just 
seemed like photographs framed and hung on 
a wall, but when looking closer and trying to 
get a grasp on the thinking/ planning behind it 
you can see how the exhibition space has 
informed their curatorial decisions.  
 
This is a good example of how to adapt to the 
space when exhibiting work. The space 
enhances the work and vice versa.  
 

 
 

I have never been keen on the use of A-boards 
(or at the least the ones we’ve been shown) 
but here they’ve adapted the prints to fit the 
sizes of the A-boards or built the A-boards 
specifically to the correct sizes.  
 
To me it looks as if they’ve been designed to 
replicate polaroid’s.  
 
These will also be able to display work on the 
backs.  
 

 
The problem with looking at ideas like this is that they won’t suit everyone’s work and 
everyone will already be planning their own individual way of displaying their work. So our 
show won’t have a typology feel to it, because everyone will be displaying differently and 
be exploring different themes, there will be no correlation between the works.  
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This exhibition has come up on the 
search as group exhibition however to 
me it does look like all the work is about 
the same theme. They have however 
displayed the work in different ways.  
 
It all still fits together because of the 
dark bold framing across all of the 
work.  
 
They’ve used different size frames on 
the walls, A-boards and plinths.  
 
 
This caught my eye immediately 
because the work is displayed on the 
floor, how radical! The placement of 
the photographs has been done to 
imitate how they’d be hung on the wall.  
 
Like the gallery where the photos are 
leaning on the wall this is also changes 
the perspective the viewer will see the 
work from. To see the work without 
angle distortion you’d have to be 
directly above the work.  
 
They have also used what seems to be 
natural lighting from a skylight. It looks 
very soft. This is a group show, and 
you can see in the background a TV 
has been used for another piece of 
work.  

 
 

This is a graduate photography show. 
Here they have allocated the same 
amount of space to each person.  
 
They have used this well, and each 
person has still been able to display 
their work with their own ideas 
however I still think this is quite 
restricting.  
 
They have also made more space by 
using a zig-zag wall. This also 
separates the work that would 
otherwise have looked too tight. 

 
When it comes to deciding the layout for our shows we will have to consider how the work 
fits together, or whether we want it to or not. 
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Curation Survey 
 
 
As a group we decided that the best way to collect everyone’s ideas would be to create 
a survey. I volunteered to create this, and used the website survey monkey (because 
I had seen other students use this in the past).  
 
We needed everyone’s ideas so we could begin formatting the layout for the exhibition. 
The only ways we’d be able to formulate the layout without student’s ideas would be 
if we were to exhibit in alphabetical order.  
 
During a meeting a jotted down the questions I’d need to ask, and checked these 
through with the group in case there was something I’d forgotten.  
 

 
 
 
These are the questions in the survey, we also asked if students could submit visuals 
of their work in the comments on Facebook. It took on average 2 minutes to fill the 
survey out and it took the year group months to fill it out. By the time we received all 
the responses, the first group of people that had completed it (on time) had either 
changed or developed their ideas, so the information that we had was ‘old news’.  
 
With the responses that we did receive we started working out some ideas for the 
layout and flow of the show. (the order can be seen in the curation minutes). 
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Survey responses:  
 
Q1 
Please enter your full name. 
Luke dillon 
Q2 
Select the course you are on. 
Photography 
Q3 
Please select what exhibitions you are taking part in.  
UCA Rochester 
Q4 
Below please explain your Major Project concept/ideas. 
To develop question into what will happen to the Petrol and disiel engine and what will happen to our 
cars. (Photographing abandoned cars) 
Q5 
What are you currently planning on exhibiting? (consider space, size, light and sound). 
Just prints on walls keeping it standard possible printing onto car parts but not sure if it will work 
 
Q1 
Please enter your full name. 
Rav clifton 
Q2 
Select the course you are on. 
Photography 
Q3 
Please select what exhibitions you are taking part in.  
UCA Rochester 
Q4 
Below please explain your Major Project concept/ideas. 
Education system in the uk 
Q5 
What are you currently planning on exhibiting? (consider space, size, light and sound). 
Prints, maybe A3 
 
Q1 
Please enter your full name. 
Hannah Grundy 
Q2 
Select the course you are on. 
Photography 
Q3 
Please select what exhibitions you are taking part in.  
Both (External Photography and UCA Rochester) 
Q4 
Below please explain your Major Project concept/ideas. 
Concept based upon music, light and the sound of an image. With a current focus of photographing 
those listening to music/at a venue. 
Q5 
What are you currently planning on exhibiting? (consider space, size, light and sound). 
Thinking about producing cinemagraph or a video for the exhibition. A decent size space would be 
appreciated as I will likely need to include a projector and a speaker. 
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Q1 
Please enter your full name. 
Holly miller 
Q2 
Select the course you are on. 
Photography 
Q3 
Please select what exhibitions you are taking part in.  
Both (External Photography and UCA Rochester) 
Q4 
Below please explain your Major Project concept/ideas. 
Recreating hindu gods and godesses in a more modern way to make younger people more interested 
in other cultures 
Q5 
What are you currently planning on exhibiting? (consider space, size, light and sound). 
3 door size framed prints 
 
Q1 
Please enter your full name. 
Giorgiana Pallamara 
Q2 
Select the course you are on. 
Photography 
Q3 
Please select what exhibitions you are taking part in.  
Both (External Photography and UCA Rochester) 
Q4 
Below please explain your Major Project concept/ideas. 
the project has to deal with the human condition of being far from motherland and carrying its colors, 
feelings, places and memories even while afar. 
Q5 
What are you currently planning on exhibiting? (consider space, size, light and sound). 
I won't need a lot of space, as I think the prints will be of a smaller size being the fact that I want it to 
be "intimate" as it is a delicate matter. Together with the pictures though, there will be a tableaux 
made by an artist who tells the story of immigrants coming through sea, and it will be a bit bigger than 
the pictures. 
 
Q1 
Please enter your full name. 
Emma lelittka 
Q2 
Select the course you are on. 
Photography 
Q3 
Please select what exhibitions you are taking part in.  
UCA Rochester 
Q4 
Below please explain your Major Project concept/ideas. 
Body confidence issues 
Q5 
What are you currently planning on exhibiting? (consider space, size, light and sound). 
Life size prints, possibly including fun fair mirrors to distort peoples figures 
Q1 
Please enter your full name.  
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Victoria Cresswell 
Q2 
Select the course you are on. 
Photography 
Q3 
Please select what exhibitions you are taking part in.  
UCA Rochester 
Q4 
Below please explain your Major Project concept/ideas. 
Relating the element of water and anxiety and the drowning feeling, my work is very contemporary 
Q5 
What are you currently planning on exhibiting? (consider space, size, light and sound). 
I am looking to project my film on the ceiling or wall and have bean bags for people to sit comfortably 
and watch it and I will also have prints on the wall around 6 A4 prints 
 
 
Q1 
Please enter your full name. 
Tori Bartlett 
Q2 
Select the course you are on. 
Photography 
Q3 
Please select what exhibitions you are taking part in.  
UCA Rochester 
Q4 
Below please explain your Major Project concept/ideas. 
I would like to investigate the psychological changes in children and document a collective series of 
work at my old secondary school. Where children spend most of their life and really become who they 
are at school. It plays a huge part in our life, and is the stepping stone of becoming an adult. Through 
investigating this topic I want to question and define this idea of at what is socially acceptable for 
children in todays society and through school, how religion/race to gender/sexuality plays a huge role 
in how children talk to one another to how teachers adapt to the change in society. Particularly how 
children have changed since I was at school, to my mother, to my grandmother. The way children act, 
behave and mannerisms towards one another are completely different to when I was at school.  It is 
the factor of wanting to become a secondary school teacher, that I personally found who I was during 
my time at secondary school when I made the transition from a child to an adult. But at what point in 
my life was this, and was I realising it was happening? Would I be a different person now if my time at 
school is like it is now? The answer is yes. Through photographing and documenting children, I want 
to find the answer to how it has changed so much. 
Q5 
What are you currently planning on exhibiting? (consider space, size, light and sound). 
Either a large scale collage or a series of images with a book to support 
 
 
 
Q1 
Please enter your full name.  
Laura Fisher 
Q2 
Select the course you are on. 
Photography 
Q3 
Please select what exhibitions you are taking part in.  
Both (External Photography and UCA Rochester) 
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Q4 
Below please explain your Major Project concept/ideas. 
It's a project about Medway, documenting the history of Medway through the street names. 
Q5 
What are you currently planning on exhibiting? (consider space, size, light and sound). 
A photobook with additional wall mounted prints. 
 
 
Q1 
Please enter your full name.  
Ethan Hughes 
Q2 
Select the course you are on. 
Photography 
Q3 
Please select what exhibitions you are taking part in.  
Both (External Photography and UCA Rochester) 
Q4 
Below please explain your Major Project concept/ideas. 
Welsh Landscape, documenting personal family history 
Q5 
What are you currently planning on exhibiting? (consider space, size, light and sound). 
3 A3 prints, a book, speakers/headphones, (possible video display and soundproofing 
 
 
 
 
Q1 
Please enter your full name. 
CJ Gordon-Jemmott 
Q2 
Select the course you are on. 
Photography 
Q3 
Please select what exhibitions you are taking part in.  
Both (External Photography and UCA Rochester) 
Q4 
Below please explain your Major Project concept/ideas. 
Exploring different identities within the black community 
Q5 
What are you currently planning on exhibiting? (consider space, size, light and sound). 
I plan to exhibit a number of large portraits 
Q1 
Please enter your full name.  
Sophie Jones 
Q2 
Select the course you are on. 
Photography 
Q3 
Please select what exhibitions you are taking part in.  
Both (External Photography and UCA Rochester) 
Q4 
Below please explain your Major Project concept/ideas. 
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For the major project unit, it is my intention to investigate the relationship between natural eyesight 
and the vision of a camera, especially in circumstances where sight is impaired and therefore its 
relationship with an environment altered. As someone who has grown up with strabismus and 
amblyopia which has caused both poor eyesight and double vision to impact my practice as a 
photographer, I feel that this unit offers the chance to provide representation for those with impaired 
eyesight, by translating what they see into a medium which has always been concerned with ways of 
seeing. As the issues with my sight were most prominent within my childhood, there has always been 
a correlation between the memories I have of my vision and my family, which I feel could be a good 
catalyst for discussing impaired vision as I understand it. With this, my current objective is to produce 
a series of portraits of both myself and my family, taken through the corrective lenses of our glasses. 
Q5 
What are you currently planning on exhibiting? (consider space, size, light and sound). 
I am currently planning to display my work as prints, which will be displayed as photographic diptychs 
(two or three images from the same session presented alongside one another), resembling 
stereoscopic imagery, which will hopefully re-establish the link to vison and perspective. I’m currently 
unsure about size, but I will only require wall space and sufficient light to view the work. This is 
subject to change however. 
 
 
 
 
Q1 
Please enter your full name. 
abigail edwards 
Q2 
Select the course you are on. 
Photography 
Q3 
Please select what exhibitions you are taking part in.  
Both (External Photography and UCA Rochester) 
Q4 
Below please explain your Major Project concept/ideas. 
surrealism & portraying the sunconcious mind, looking at dream worlds and hyper reality 
Q5 
What are you currently planning on exhibiting? (consider space, size, light and sound). 
5 large prints- prefably on glass so would need to exhibit in a middle piece of ground 
 
 
 
 
Q1 
Please enter your full name.  
Sam Gasson 
Q2 
Select the course you are on. 
Photography 
Q3 
Please select what exhibitions you are taking part in.  
Both (External Photography and UCA Rochester) 
Q4 
Below please explain your Major Project concept/ideas. 
Abstract Art 
Q5 
What are you currently planning on exhibiting? (consider space, size, light and sound). 
A0 sized prints alined in a space, no sound, no specialised light 
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Q1 
Please enter your full name.  
Meg smith 
Q2 
Select the course you are on. 
Photography 
Q3 
Please select what exhibitions you are taking part in.  
Both (External Photography and UCA Rochester) 
Q4 
Below please explain your Major Project concept/ideas. 
Geometric shaped images suspended in air, mobile style/ lights and sounds 
Q5 
What are you currently planning on exhibiting? (consider space, size, light and sound). 
Installation piece, medium size, lights possibly sounds 
 
 
 
Q1 
Please enter your full name. 
Paul Wicks 
Q2 
Select the course you are on. 
Photography 
Q3 
Please select what exhibitions you are taking part in.  
Both (External Photography and UCA Rochester) 
Q4 
Below please explain your Major Project concept/ideas. 
Large scale narrative series 
Q5 
What are you currently planning on exhibiting? (consider space, size, light and sound). 
Series of framed prints or suitable with monitor is space limited. 
 
 
 
Q1 
Please enter your full name. 
Micaela barrionuevo 
Q2 
Select the course you are on. 
Photography 
Q3 
Please select what exhibitions you are taking part in.  
UCA Rochester 
Q4 
Below please explain your Major Project concept/ideas. 
Archive photography 
Q5 
What are you currently planning on exhibiting? (consider space, size, light and sound). 
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Im planning to exhibit around 10-15 frames no bigger then A4 size 
 
 
 
Q1 
Please enter your full name. 
Imogen Watt 
Q2 
Select the course you are on. 
Photography 
Q3 
Please select what exhibitions you are taking part in.  
Both (External Photography and UCA Rochester) 
Q4 
Below please explain your Major Project concept/ideas. 
It’s about my body, and my condition, (the plan is) they will be fine art, black and white, abstract, 
portraits of body parts. 
Q5 
What are you currently planning on exhibiting? (consider space, size, light and sound). 
Large prints, I’m not 100% sure on size, but I know I want them quiet large, larger than A3 for 
example 
 
 
 
 
 
 
 
 
 
 
 
Q1 
Please enter your full name.  
Luke Wassell 
Q2 
Select the course you are on. 
Photography 
Q3 
Please select what exhibitions you are taking part in.  
Both (External Photography and UCA Rochester) 
Q4 
Below please explain your Major Project concept/ideas. 
Exploring personal experiences with nihilism and a committal to meaning-finding. 
Q5 
What are you currently planning on exhibiting? (consider space, size, light and sound). 
Large prints (A2 in size?), well lit artificially, preferably away from Windows as to minimise reflections. 
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Q1 
Please enter your full name.  
Isabel Trott 
Q2 
Select the course you are on. 
Photography 
Q3 
Please select what exhibitions you are taking part in.  
Both (External Photography and UCA Rochester) 
Q4 
Below please explain your Major Project concept/ideas. 
Current focus of communication,within technology, and identity. Exploring ways in which historical 
forms have evolved and adapted in order to make way for new mediums and how that has led to 
increased creative ability to construct and reconstruct ourselves within the world. 
Q5 
What are you currently planning on exhibiting? (consider space, size, light and sound). 
Currently thinking photographs, A3/A2? 
 
 
 
 
 
 
 
Q1 
Please enter your full name. 
Laura McEwan 
Q2 
Select the course you are on. 
Photography 
Q3 
Please select what exhibitions you are taking part in.  
Both (External Photography and UCA Rochester) 
Q4 
Below please explain your Major Project concept/ideas. 
I will be creating a Fake Archive, based on themes of a murder mystery and paranormal investigation. 
Q5 
What are you currently planning on exhibiting? (consider space, size, light and sound). 
I am planning on exhibiting an immersive experience, including a large set build (possibility of it being 
a shed, with the work displayed inside). There may be sound, but unlikely at this stage. The work 
inside will consist of: photos, notes, drawings, newspaper clippings, murder board etc. 
 
 
 
 
 
 
Q1 
Please enter your full name. 
Katherine Gray 
Q2 
Select the course you are on. 
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Photography 
Q3 
Please select what exhibitions you are taking part in.  
Both (External Photography and UCA Rochester) 
Q4 
Below please explain your Major Project concept/ideas. 
The idea of loneliness and to be alone 
Q5 
What are you currently planning on exhibiting? (consider space, size, light and sound). 
Large/medium prints 
 
Q1 
Please enter your full name. 
Rhiannon Petrucci 
Q2 
Select the course you are on. 
Fashion Photography 
Q3 
Please select what exhibitions you are taking part in.  
Both (External FASHION and UCA Rochester) 
Q4 
Below please explain your Major Project concept/ideas. 
I am going to be re-creating 7 of the Tarot cards, I will be doing editorial shoots for each 
Q5 
What are you currently planning on exhibiting? (consider space, size, light and sound). 
I would like to exhibit 3x A0 prints or larger, a projected video and a zine 
 
 
Q1 
Please enter your full name. 
Jodie Hartland 
Q2 
Select the course you are on. 
Fashion Photography 
Q3 
Please select what exhibitions you are taking part in.  
Both (External FASHION and UCA Rochester) 
Q4 
Below please explain your Major Project concept/ideas. 
Zine and short film 
Q5 
What are you currently planning on exhibiting? (consider space, size, light and sound). 
Zine hanging from the ceiling and projection film, maybe in a makeshift veiwing room 
 
 
Please enter your full name. 
Julia Sorsa 
Q2 
Select the course you are on. 
Fashion Photography 
Q3 
Please select what exhibitions you are taking part in.  
Both (External FASHION and UCA Rochester) 
Q4 
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Below please explain your Major Project concept/ideas. 
Moving image representation focusing around the anxiety and struggle of feeling like you don’t fit 
in/belong in the norms of current society 
Q5 
What are you currently planning on exhibiting? (consider space, size, light and sound). 
Fashion film and film still photography 
 
 
 
Q1 
Please enter your full name.  
Belinda Lee 
Q2 
Select the course you are on. 
Fashion Photography 
Q3 
Please select what exhibitions you are taking part in.  
Both (External FASHION and UCA Rochester) 
Q4 
Below please explain your Major Project concept/ideas. 
For my idea I'm focusing on womanhood. I will be taking my own personal views and experiences on 
growing up as a female. I want to celebrate the imperfections and natural traits that most girls try to 
cover up or don’t like talking about such as their stretch marks, body weight/rolls, periods, body hair, 
vibrators/dildos and spots. I want to portray real girls with real bodies through un-edited images to 
show what is not seen as the ‘accepted beauty standard’. I will be taking pictures in the most private 
room of a woman’s life, her bedroom. It will almost be like the viewers are getting an inside look at 
what girls are really like or what they get up to behind closed doors. All girls growing up have had 
sleepover’s which are where all secrets are unleashed and girls can share each others issues and 
problems and secret habits with each other, which is why i want to set up a group sleepover so that i 
can photograph multiple girls. 
Q5 
What are you currently planning on exhibiting? (consider space, size, light and sound). 
At the moment I'm planning on setting up a mini bedroom set with drawers and a desk and to have 
my images on the wall. I'm thinking of having it brightly lit and to have things hanging from the walls 
as well so think I would need the space to be a reasonable size 
 
 
 
 
Q1 
Please enter your full name. 
Alex Hunt 
Q2 
Select the course you are on. 
Fashion Photography 
Q3 
Please select what exhibitions you are taking part in.  
Both (External FASHION and UCA Rochester) 
Q4 
Below please explain your Major Project concept/ideas. 
My major project will be a short visual album about 15 minutes long feauturing two female black 
singer songwriters 
Q5 
What are you currently planning on exhibiting? (consider space, size, light and sound). 
Photos. And a 15 minute film projected with music hopefully playing out loud 
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Q1 
Please enter your full name. 
Hayleigh Love 
Q2 
Select the course you are on. 
Fashion Photography 
Q3 
Please select what exhibitions you are taking part in.  
Both (External FASHION and UCA Rochester) 
Q4 
Below please explain your Major Project concept/ideas. 
Making the non beautiful beautiful 
Q5 
What are you currently planning on exhibiting? (consider space, size, light and sound). 
would like large prints, maybe a few smaller prints around 
 
 
Q1 
Please enter your full name. 
Charlotte Pitcher 
Q2 
Select the course you are on. 
Fashion Photography 
Q3 
Please select what exhibitions you are taking part in.  
Both (External FASHION and UCA Rochester) 
Q4 
Below please explain your Major Project concept/ideas. 
Feminist Feminism linking back to the Suffragette era 
Q5 
What are you currently planning on exhibiting? (consider space, size, light and sound). 
I will exhibiting prints, not sure how many and possibly a magazine. Won’t need anything to do with 
sound, possibly a large space as going to exhibit the prints on what looks like protest march banners. 
 
 
 
Q1 
Please enter your full name. 
Riley smith 
Q2 
Select the course you are on. 
Fashion Photography 
Q3 
Please select what exhibitions you are taking part in.  
Both (External FASHION and UCA Rochester) 
Q4 
Below please explain your Major Project concept/ideas. 
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youth culture 
Q5 
What are you currently planning on exhibiting? (consider space, size, light and sound). 
A book and fil 
Q1 
Please enter your full name. 
Tommaso Montino 
Q2 
Select the course you are on. 
Fashion Photography 
Q3 
Please select what exhibitions you are taking part in.  
Both (External FASHION and UCA Rochester) 
Q4 
Below please explain your Major Project concept/ideas. 
Series of portraits of guys portraying what masculinity nowadays is 
Q5 
What are you currently planning on exhibiting? (consider space, size, light and sound). 
Undefined series of portraits as well as cards giving more info on the subject photographed 
 
 
Q1 
Please enter your full name. 
Jessica Smith 
Q2 
Select the course you are on. 
Fashion Photography 
Q3 
Please select what exhibitions you are taking part in.  
Both (External FASHION and UCA Rochester) 
Q4 
Below please explain your Major Project concept/ideas. 
People sitting on sofas/fashion editorial 
Q5 
What are you currently planning on exhibiting? (consider space, size, light and sound). 
Prints of my work 
 
 
 
Q1 
Please enter your full name. 
Georgia Plomer 
Q2 
Select the course you are on. 
Fashion Photography 
Q3 
Please select what exhibitions you are taking part in.  
Both (External FASHION and UCA Rochester) 
Q4 
Below please explain your Major Project concept/ideas. 
Representing greek goddesses in high fashion/editorial context 
Q5 
What are you currently planning on exhibiting? (consider space, size, light and sound). 
I'm making a magazine at the end hopefully so that and maybe some prints or a projection of my film 
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Q1 
Please enter your full name. 
jemima flood 
Q2 
Select the course you are on. 
Fashion Photography 
Q3 
Please select what exhibitions you are taking part in.  
Both (External FASHION and UCA Rochester) 
Q4 
Below please explain your Major Project concept/ideas. 
Disney princess within morden day enviorments 
Q5 
What are you currently planning on exhibiting? (consider space, size, light and sound). 
four large prints on white wall. 
 
Q1 
Please enter your full name. 
Bethany Cribbs 
Q2 
Select the course you are on. 
Fashion Photography 
Q3 
Please select what exhibitions you are taking part in.  
Both (External FASHION and UCA Rochester) 
Q4 
Below please explain your Major Project concept/ideas. 
Self portraiture using Polaroid’s and a social media platform 
Q5 
What are you currently planning on exhibiting? (consider space, size, light and sound). 
Thinking of mounting a big iPad to a wall or creating a desk ‘set’ with an iPad on the desk 
 
 
 
Q1 
Please enter your full name.  
Emily Williams 
Q2 
Select the course you are on. 
Fashion Photography 
Q3 
Please select what exhibitions you are taking part in.  
Both (External Photography and UCA Rochester) 
Q4 
Below please explain your Major Project concept/ideas. 
My project is based around the idea of mental health and Fantasy. I will be working with fairytale 
characters who are seen as ‘perfect’ and placing a mental health issue with each character. The 
characters will be showing either a side effect or an actual mental health issue. Placing the perfect in 
the imperfect. 
Q5 
What are you currently planning on exhibiting? (consider space, size, light and sound). 
A book and X3 prints ( not sure as of yet what size I am aiming for. 
Q1 
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Please enter your full name. 
alexandrina cojocaru 
Q2 
Select the course you are on. 
Fashion Photography 
Q3 
Please select what exhibitions you are taking part in.  
Both (External FASHION and UCA Rochester) 
Q4 
Below please explain your Major Project concept/ideas. 
series of editorials based on the theme of the perception of beauty 
Q5 
What are you currently planning on exhibiting? (consider space, size, light and sound). 
5 large prints and video 
 
 
 
Q1 
Please enter your full name. 
Charlie Redman 
Q2 
Select the course you are on. 
Fashion Photography 
Q3 
Please select what exhibitions you are taking part in.  
UCA Rochester 
Q4 
Below please explain your Major Project concept/ideas. 
Skateboarding photograph alongside poetry 
Q5 
What are you currently planning on exhibiting? (consider space, size, light and sound). 
Potentially about 100 postcard sized prints on a wall, with some kind of light fixture in the middle 
saying "poetica" 
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Google Sketch up model 
 
I used Google Sketch-up during Product Design and 6th form and didn’t get on with it 
well, but I had some knowledge of the programme, because of this I offered to do the 
digital model. Once I started drawing the walls for candid I realised I wouldn’t be able 
to do this job alone so asked if another member of the group could tackle the UCA 
model. Sophie stepped up to the task and began working on this.  
 

 
It took a long time to get used the tools, and I spent a while watching tutorials on how 
to get started. I began by drawing the outline of the space then drew walls around this.  

 
 
Before drawing in the doorways I extended 
the ceiling height by a few centimetres 
because we received the correct 
measurements for the space.  
 
 
 
 
 
 
 
To show the doorways I used black paint, 
so it was obvious that these rooms/spaces 
were not available for us to exhibit work in.  
 
The whole model is life size and all the 
measurements are accurate except the 
space beyond the doorways (as we wont 
be using these).  
 
 

 
 
Giorgiana created another form to fill out for people to fill in with more accurate sizing 
so we could use them in the models. This time she created a word template and asked 
people to upload it to their shared folders.  
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Once I had finished the model of the space, 
and began receiving filled out forms I started to 
create students work.  
 
This was an entirely new board game as it 
involved inserting photos, which wasn’t as 
simple as just copy and pasting.  
 
After a lot of practice and mistakes (as you can 
see here) I finally got the hang of it.  
 
 
 
 

 
During a recent meeting with Heike it was brought to light that organising by theme or 
category might be quite boring, even though we had loosely decided on this early on. 
So when I was placing the work into the model, I was putting them in by where they 
fit, so if there was an ideal wall space for a certain size piece of work, I would slot it in. 
Also all the work is moveable so we can change the layout as a group.  

 
As you can see above I placed Sophie’s work in a space that I thought it would fill, but 
it was much too big and the work looked lost, but it was too small to fit two students 
work in there, without it looking cramped. So moved it to another cove where it fits 
perfectly.  
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The sketch up model is an on going process and will constantly change and develop. 
During curation meetings we can use this model to test if peoples work fit in the 
spaces. (this will only work if the measurements provided by everyone are accurate).  
 
Sophie has drawn up the sketch up models for UCA and to save time and energy we 
are going to work out a way to just drop the models of the work from the candid model 
into her sketch-up.  
 
Paul has built the physical models and we wall also be able to use these in the 
meetings to place peoples work in. (it will most likely be easier to work it out on the 
physical model before doing it in sketch-up). 
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Candid Sketches – how to use the space 
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Weekly Exhibition Meetings: 
 
 
11/10/17: FIRST EXHIBITION MEETING 
 
We discussed the previous year’s exhibitions and spoke a lot about Free-range and 
how much this would cost.  
 
Students concerns were that our work/ show would be lost amongst the 100’s of other 
universities exhibiting there.  
 
I suggested cake sales to raise funds (because a couple of peers and myself really 
wanted an excuse to bake cakes) but the majority turned their noses up at this idea 
and didn’t think it would raise much money.  
 
18/10/17: 
 
Before the meeting I spoke to a group of peers about an idea I had for the exhibition, 
I suggested similar to the Medway photo festival that we split off into smaller groups 
and find smaller locations all around London. The groups could be chosen so all of the 
work on display is completely different or so each exhibition has a theme (if this works). 
Spaces potentially would be cheaper, and possibly easier to find smaller spaces. This 
in turn would then make one big UCA photo trail around London, and because of the 
coverage of the different areas it would maximise our exposure to the public and 
potential clients. We could then create maps to go along with flyers and leaflets.  
 
The group of about 6 peers who I spoke too expressed their fondness for this idea and 
preferred working in smaller groups.  
 
Then within each small group there would be one curator, a fundraiser, an advertiser 
etc. Then collectively all of the curators get together so each show is coherent to the 
entire year. This would also mean that there was more work to cover between 
everyone.  
 
I suggested this during the meeting and the idea was shot down by other students and 
tutors. It was suggested that this idea would only work if all the spaces were next to 
each other.  
 
It was suggested that we look into renting hard-to-let spaces as potentially these could 
be cheaper however would come with more problems/hazards. Concerns would be 
how long has it been empty? Is there electricity? How much would it cost to get this 
fitted? Is there working plumbing etc.  
 
Luke had been in contact with a potential space.  
 
 
 
 
25/10/17: 
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In this meeting I showed the spaces I found, the Brewery and Carousel Spaces which 
consisted of three spaces next to one another (ideal for the working in small groups 
idea I had).  
 
We confirmed that we wanted to exhibit for a week long in London.  
 
We discussed the need for a liquor licence, or the possibility of the space already 
having one or a bar on site. If it didn’t, we planned to order the drinks from Majestic 
because bottles that you don’t sell, you can send back then receive some of your 
money back.  
 
An important factor when choosing a place to exhibit at is the location, it needed to be 
easy to get to i.e. transport nearby, ideally the underground.   
 
 
We decided that the minimum space we would need would be 3000 square feet or 
more and that we wanted to exhibit for 1 week.  
 

• Luke - Candid Arts. No reply yet from emailing 
them. https://candidarts.wordpress.com/gallery/galleries/ 

• Rav - George Studios. £4000 +VAT for one 
day. https://www.interimspaces.co.uk/georgestudios 

• Serpentine Galleries - http://www.serpentinegalleries.org/support/hire 
• Spotspace.co.uk / Canvas.co.uk 
• Holly - 47 - 49 Tenner Street, Southwark. 3 floors, 6,500 square feet, 360 

people capacity, £3,600 per day. http://uglyduck.org.uk/portfolio_page/the-
loft/ 

• Village Underground - http://www.villageunderground.co.uk 
• Paul - 5th Base Gallery. http://www.5thbase.co.uk/galleryhire 
• Copeland Gallery. http://copelandpark.com/eventspace/copeland-gallery 
• Imogen - The Yard. http://www.theyardshoreditch.com 
• Beth - Whitfields Street Space. 11,000 square feet. Price varying on event. 

Bar and loading bay 
included. http://www.whitfieldstreetspace.co.uk/venueinfo.html 

• Black Swan Studios, Bermondsey. Near London Bridge. 3,500 square 
feet. http://www.canvas-events.co.uk/venues/689/black-swan-studios 

• Rochelle School, Brick Lane. http://www.rochelleschool.org/the-site/galler/ 
• Christina - Box Park, 

Shoreditch. https://www.boxpark.co.uk/croydon/about/ 
• Atlas Galleries. http://www.atlasgallery.com/exhibit…/rhythm-direction-

weight 
• Coree - Hoxton Arches. 2000 square feet. Bar included. 9am-6pm = 

£1,068. 9pm-1am = £1,2080. http://www.hoxtonarches.com 
• White Cube, Bermondsey. http://whitecube.com/exhibitions/ 

 
Brad explained that he had a relative in a major company who could be a potential 
sponsor – (Eon reality) https://www.eonreality.com 
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Fundraising & Exhibition Ideas:  
 
We could donate a piece of work to sponsors to create a better impression, in 
replace of and/or in exchange for Crowdfunding donation. 
Contacting corporate sponsors, relating to photography too. Photo magazines 
including Kodak and Nikon. 
Bliss photo framing - http://www.abliss.co.uk - could get a discount for a group of BA 
students. 
 
Could create a catalogue in the form of postcards.  
 
 
08/11/17: 
 

• We discussed timing of events (to take into account when checking specific 
places) 

• For fundraising we discussed the idea of a silent print auction or online 
auction to raise money.  

• Crowdfunding 
• Sponsorship (have email/letter template) 
• Publication 

 
Next weeks' meeting in separate groups, to bring details on available spaces 
(printouts, prices, dates, alcohol licence) etc. to narrow down choices to 2-3 which 
then will be researched further and possibly visited. 
 
In two weeks we will meet all together (Fashion + Photo) to create groups for 
fundraising, publication, curation etc.). We have to use the time between now and then 
to decide what we would like to work on and what group we want to join. 
 
 
 
15/11/17: 
 
We decided that on Friday 24th November we would view Candid Arts, Photographers 
Gallery, Hoxton Basement and possibly Black Swan Studios.  
 

• Laura Fisher: LV21, Gravesend - £500 per day (https://www.lv21.co.uk) 
 
I thought exhibiting on a ship was a great idea! And it would really stand out amongst 
other graduate shows. I have also visited the location myself and thought it would 
make for an interesting place to exhibit, it was also closer than London, but still close 
enough to get the flow coming from London (it seemed like a nice middle ground). 
 

• Luke Wassell: Candid Arts, London - £550 per day 
• Giorgiana Pallamara: The Ernda Studio, The Photographers Gallery, London - 

£800 per day. 
• Gallery at Asia House, London - £600 per day  
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• The Hoxton Basement, London - £400 per day  
Black Swan Studios, London - price tbc (possibly £860 per day?)  

 
 
22/11/17: 
 
Unfortunately, I was unable to attend this meeting as I was attending the University of 
Manchester open day. I was luckily in contact with another student who kept me 
informed and signed me up to the group I wished to be.  
 
I joined the curation group as I thoroughly enjoyed curating the Medway photo festival 
and was looking forward to curating the show at REMLA and thought this would be a 
great practice run for the graduate show.  
 
Notes from Curation:  
 
We are expecting 30 people to be exhibiting at London.  
We decided to liaise with the technicians.  
The flow of the work/ set up has to make sense.  
Lighting/cables/health and safety/ plug sockets 
We have to consider how we will allocate spaces to each student. 
 
 
6/12/17: 
 
Photography had set prices for Candid Arts, they are as follows: 

• £5,500 for 1st and ground floor for 1 week. The deposit paid by each student 
would be £98. 

• £2,900 for just one floor for a 1 week. The deposit paid by each student would 
be £40.  

Heike offered an agreement if any individuals had any problems with payment. (to 
speak to her privately).  
 
Name of group show by next Tuesday!  
 
June 7th – 18th would be the UCA show.  
Graduation will be on the 26th of June.  
Show in London (at Candid) could be from the 18th-25th of June, 25th of June to the 2nd 
of July or 2nd of July to the 9th of July.  
 
 
Feedback from groups: 
 
Curating Group: 
 

• Need fashion students for the curating group.  
• contact with curators (for advice)  
• Involving the technicians  
• ideas from each student on what their project is (survey online) 
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Fundraising Group: 
 

• Plan to have a stool at Rochester Market monthly.  (Spaces offered - for within 
the next few months) 5-10 prints per person.  

• selling prints at the exhibition 
• Offering our photographic services to the public.  
• Raffles, Cake sales.  
• Video - Campaign  
• Kickstarter 

 
Social Media Group: 
 

• Creating a Dropbox account in where students can upload their images/work 
to.  

• To think whether we need to have two social media groups or one? For Fashion 
and Photography  

• Told to use UCA’s social media accounts, as they haven’t created their own, 
these also already have a following to advertise too. Suggested to use the UCA 
logo until a logo is designed for the shows.  

 
Publication Group: 
 

• collecting the imagery  
• 2-500 hand outs and postcards instead of a newspaper?  
• online publication. Allowing the public to download it to their phones. 

 
Branding/Advertising Group: 
 

• Facebook poll for group names.  
• A name for both fashion or photography?  
• Each student to suggest a name on the Facebook page. 

 
 
13/12/17: 
 

• Those who haven’t need to vote for the group name by the end of the day. 
• looking more into kick starter  
• Curation are trying to arrange to see katie mcgown to talk about curating, we 

will also create 3D models.  
• go and visit more shows preferably group shows. 

 
There was a head count for all those who wished to take part in the London show.  
Candid arts have been booked for those who have emailed to confirmed. (Woo we 
have a space!) The dates for the photography show in London will be the 25th of 
June to the 1st of July. In total this will cost £3600. 
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There will be a deposit scheme set up and everyone in the photography exhibition will 
be asked to pay £10 before Christmas using the online store until our student loan 
comes in when the full amount will be expected to be paid in installments by the agreed 
dates. 
 
I asked again for the curation survey to be filled out, because it was extremely 
difficult for the curation group to progress without this.  
 
 
10/01/18:  
 
Need to decide how we want to be supported during 1-1 tutorials i.e. the level of help 
we need.  
 
Suggested to form independent study groups to go over major project work.  
 
Curating group:  
 
Still only 19 responses to the survey (I chased this up during the meeting) 
 
WordPress is now set up.  
 
Need floor plan.  
 
31/01/18 
 
Important:  

• 2nd instalments for Candid need to paid.  
• Meet in your groups, progress to be showed in 2 weeks’ time at weekly 

meeting.  
• complete curation survey. (I asked again for the curation survey to be filled 

out).  
• upload imagery to one drive.  

 
Reverie is no longer the name for the show, any other suggestions are welcome, 
Dallas and Heike are working on this too. Have a go with playing around with words 
and sayings. We won't vote on Facebook for this, it will be done during a meeting, this 
is why it is important to attend.  
 
Curation:  
Still short on responses to survey, This needs to be complete by all students.  
Began grouping the responses into themes (for example documentary, fine art etc.) 
Paul has made 3D model of uca 
brainstormed name ideas (playing around with names) Say Cheese and Camera 
Shy, we also had a look at anagramming.  
 
Social Media:  
One drive folder created, hardly no one has responded, please can everyone upload 
images they wish to be posted on social media, include your name, also be prepared 
to write a short bio/ explanation of your work to submit.  
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plan to use UCA photo as this already has an audience but still hasn’t began posting.  
 
Fundraising: 
Stall in Rochester 10th of March - need everyone to use old work or create work to 
sell as postcards and A4 prints. 
making a video for kickstarter next week 
suggested time for opening kickstarter to the public, middle of March.  
video consist of stop motion and interviews (Heike suggested interviewing visiting 
lecturers)  
Need suggestions from others for the rewards for donating to kickstarter, (Hamper 
already planned).  
 
Publication: 
80's themed logo, pink/orange - logo flips around, one side for fashion and the other 
for photo.  
considering A5 zines.  
zines from Medway photo festival open up to become posters. 
 
Advertising: 
waiting for logo - could design/create posters and add logo after. 
 
08/02/18 ??? 
 
14/02/18: 
 
The day had finally come to vote on a name. I had already decided that anything 
would be better than untitled, it looks so lazy and sends a really bad impression of 
the university, it just looks like we don’t care. I was so shocked that it came down to 
that! My favourite was The Next Gen.  
 
I wasn’t keen on Eye Candy and Sugar, but at least it looks like we’ve made an effort 
instead of having Untitled.  
 
 
28/02/18: CANCELLED DUE TO SNOW 
 
I used this time to update my photographic Instagram page with snowy pictures!  
 
07/03/18: 
 
During todays meeting a huge topic of discussion was the logo design, as not having 
one held back many of the groups. (social media had still not posted any photos). 
Some logo ideas were shown but the response was that they needed working on. So 
we agreed to all have a go at some ideas for the logo.  
 
Social media still need photos to be uploaded to One Drive.  
 
Task was to have a spring clean and clear out and bring in unwanted clothes and 
items for the sale.  
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The Depop page was set up.  
 
21/03/18:  
 
 
11/04/18: 
 
Absent due to illness.  
 

• Curating group meeting with Hike, John and Nina next week Wednesday 
afternoon for discussing concrete plans, SketchUp and real models are in 
progress. (although I am sure the 3D models are complete and we are waiting 
for people’s measurements of how they are presenting their work). 

• Kickstarter video works well, needs some adjustments (Kivand Al to work on), 
plan to launch Kickstarter next week 

• Luke Wassell managed to get a sponsor to be used for a raffle 
• We will have a year / exhibition meeting at the normal time next week 
• next week Thursday EVERYONE to please bring in clothing, items and prints 

for market and print sale events: we will then work all together to get 
everything prepped and priced for the sale (with Heike and Dallas). 

• publication group is awaiting print quotes and will work on the design and 
layout 

• branding/advertising group is working on listings, email list, badges, sweet 
packs, banners etc 

• social media group has started posting but needs everybody's details on 
Google drive 

 
On google drive we need to fill in our measurements and explain our work and 
provide a sketch of how we want it to be displayed.  
 
18/04/18:  
 
I was running extremely late due to a signal failure on the trains.  
 
It was suggested that the fundraiser video ended on group logos instead of the UCA 
logo.  
 
There was concern about the copyright use of the music used in the video. (the band 
has now been contacted)  
 
Explanation of “pick your print” suggested to add “pick your shoot” 
 
Decided that the kickstarter would be live for 4 weeks when it live EVERYONE must 
share this link. It was suggested that the target should be set lower, as £2,000 has 
never been raised. On of the rewards is a studio session, photographers who 
volunteered for this will need assistants.  
 
Market preparation day is tomorrow and we must bring stuff to sell.  
 
Social media are trying to upload every day.  
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The plan to feature the market day on their stories.  
Will upload behind the scenes photos.  
It was suggested that they post 2/3 times a day.  
 
Suggested the banners should be made to fit portrait to fit logo better.  
 
Luke/Micaela are emailing families/companies etc to invite, if we want the invite sent 
to family we must give the contact details to them.  
 
Facebook events page needs to be made.  
 
Market day is on next Wednesday.  
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Curation minutes 
 
 
29/11/17: 
 
As a group we spoke to Jason about contacting Katie in regards to curation advice, 
he advised visiting her at the gallery.  
 
Laura Fisher to contact Matt Gray and Allison Young (both curators) on behalf of the 
group. 
 
Meg’s brother is a carpenter so could be useful closer to the time of the exhibition.  
 
Sophie knows an architect who can help with 3D sketch-up models, he can also offer 
technical advice.  
 
(easily accessible for the disabled) We discussed the importance of having a ground 
floor gallery or students with disabled parents should be given priority to the ground 
floor gallery.  
 
Risk assessment and health and safety to be carried out.  
 
 
06/12/17: 
 
Recapped on minutes from the last meeting.  
We will be curating both the Rochester show and the London show.  
Tutors will have the final say on decisions because they have much more experience 
than we do.  
 
We discussed the need for a shop, because when you visit a gallery it isn’t just about 
the work it is about the overall experience. It was suggested that the items could be 
free instead of selling them in a shop, we could create postcards and badges.  
 
I have to create a survey so we can get an idea of everyone’s projects.  
 
Name: 
Course: 
Theme/idea/concept: 
Rough idea/plan for show: 
Visuals:  
 
The deadline for the survey will be Christmas eve.  
 
Dropbox or group blog for curation (Jodie will be setting this up) 
 
Issue to consider: The Rochester show clashes with the London Fashion show.  
 
Next meeting 17th of February 
We decided that we will invite the technicians to our meetings in March.  
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13/12/17:		
	
I	said	that	I	would	create	the	google	sketch-up	model	but	said	that	it	would	be	a	2-person	
job	because	of	the	spaces	we	had	to	curate.		
	
Trying	to	arrange	to	meet	with	Katie	McGown.		
	
10/01/18:	
	
Short	recap	meeting	before	weekly	briefing:	
	
Survey	responses:	ONLY	19		
WordPress	blog	now	set	up	
Need	floor	plans	
	
	
17/01/18:	
	
13	students	still	need	to	fill	in	the	survey.		
	
Paul	has	measured	UCA	and	contacted	Candid	and	Heike	for	floor	plans.		
	
I	need	to	print	the	survey	responses	for	the	next	meeting	which	will	be	on	the	29th	of	
January.		
	
	
29/01/18:	
	
35/45	responses	for	the	survey.		
	
Brad,	Beth	Hitchen,	Kiva,	Evie,	Emily	wood,	Katherine,	Charlie	and	Alexandria	need	to	do	the	
survey.		
	
16	students	are	taking	part	in	the	UCA	show	and	the	London	show.	
13	students	are	taking	part	in	the	Fashion	UCA	and	London	show.	
6	students	are	taking	part	in	JUST	the	UCA	show.		
	
During	this	meeting	we	began	grouping	the	students	together	into	themes:		
	
Documentary:		
Ethan	
Laura.	F	
Micaela		
Hannah	
	
Documentary/education:		
Rav	
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Tori	
	
Narrative:		
Laura	McEwan	
Luke	Wassel		
Paul	Wickes	
	
Narrative/mental	health:	
Emily	Williams	
Mental	health:	
Viki	
Emma		
	
Body/abstract:		
Imogen	
	
Abstract:		
Meg	
Sam		
Luke	Dillon	
Izzy	
	
Fine	art:		
Sophie	
Georgianna		
Abigail		
	
Order/	flow	of	the	London	show:		
	
Ethan,	Laura.	F,	Hannah,	Rav,	Holly	Miller,	CJ,	Laura	.M,	Luke	.W,	Paul,	Emily	Wills,	Sophie.	J,	
Imogen,	Georgianna,	Abigail,	Izzy,	Sam,	Meg.		
	
Name	ideas:	
	
We	tried	to	anagram	using	our	initials	for	the	group	show.		
Camera	Shy	
Say	Cheese	
Low-Res	
High-Res	
	
The	second	years	at	the	Medway	photo	festival	provided	guests	with	sweets	we	thought	
this	was	a	really	good	idea	and	would	like	to	do	this	for	opening	night	in	London.	They	also	
gave	out	postcards,	we	could	look	into	the	cost	of	these.		
	
	
08/02/18:	
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Fashion	group	need	to	organise	themselves.		
	
We	decided	that	different	names	would	be	needed	for	fashion	and	photography.		
	
Was	informed	that	we	had	a	good	approach	to	laying	out	peoples	work.		
	
Whatever	plan	we	have,	it	will	change	when	we	actually	get	to	the	space	to	set	up.		
	
Protein	Studios	confirmed	for	Fashion.		
	
Fashion	need	to	decide	whether	just	having	a	show	reel	at	Rochester	will	work	(because	of	
the	clash).	
	
Need	to	map	out	sizes	to	see	where	to	place	work	
	
Brad	and	Bethan	haven’t	filled	in	survey	–	I	will	message	them	individually.		
	
Print	work	in	proportion	to	the	3D	models.		
	
Tutors	will	plan	trip	to	Candid.		
	
Need	to	bring	in	physical	models	for	next	time.	(next	meeting	will	be	on	the	28th	of	Feb).		
	
28/02/18:	Meeting	CANCELLED	due	to	snow.		
	
10/04/18:	Absent	due	to	illness.		
	
18/04/18:		
	
Heike	filled	in	Nina	and	John	with	important	dates	etc.		

• The	week	beginning	29th	of	May	Nina	and	John	to	start	preparing	spaces.	
• 7th	of	June	opening	at	Rochester	
• Curation	job:	to	write	a	router	for	invigilating	
• Friday	22nd	Take	down	
• 25th	set	up	in	London	
• (Heike	is	contacting	Candid	about	setting	up	on	the	Sunday)	

	
The	curation	group	will	use	the	viva	set	up	to	view	students	work	to	get	a	better	feel	for	the	
size	etc.		
	
Need	to	consider	re-prints	for	fashion,	probably	best	to	show	it	on	a	show-reel.		
	
Plugs,	cables,	replace	non-working	bulbs,	pack	tests.		
	
Grouping/	theming	might	be	boring/	obvious.		
Suggested	that	we	used	the	pillars	in	the	space	to	create	walls,	however	this	would	split	the	
place	in	two,	so	the	use	of	A-boards	was	suggested.	
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Extras  
 

Name suggestions for the exhibition:  
 
F/Stop 18 (or instead of the year of graduation have the number of students exhibiting) 
RAW (because people like fresh meat but this had been done in the past, so thought 
about raw meat, but then just raw alone would relate to photography more).  
 
When it came down to the final vote I really liked Next Gen, and was totally against 
calling our show untitled.  
 
Logo designs: 
 
I contacted a graphic designer and we spent some time coming up with these designs, 
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Market preparation:  
 
 
For the market I began sorting through cupboards etc. at home to find 
things that would be suitable to sell at university. Unfortunately, most 
of what I could find was old toys, and didn’t think these would be very 
sellable. However, I did manage to fill a big bag of stuff up.  
 
I thought arts and crafts would be quite popular (given the setting) 
and found a few glue sticks and rolls of unused film.  
 

 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
During the preparation day we packed prints, hung clothes and priced… stuff. I also 
updated my Instagram account with photos of the day, advertising the market.  
 
Market day:  

 
On the day of the market I manned the cake stall 
with Emily and Sophie.  
 
It was very quiet but in total the year made £250.  
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Evaluation of contribution 
 

I have always struggled with class discussions, I feel uncomfortable talking in front of 
too many people but I think I contributed to most, if not all weekly meetings (updating 
the rest of the year on what we had done as a curation group). Laura. F and Paul took 
a very vocal lead during the weekly meetings, and I was there to support and add 
comments as and when it was needed, we shared this responsibility quite well.  
 
I think early on in the year the curation group really had their heads down and we were 
all cracking on with work, and getting ahead of ourselves, but slowly I think this steam 
ran out. It felt that we were becoming less and less motivated (or at least that’s how I 
felt) and I think this was due to the lack of commitment and enthusiasm from the rest 
of the year. At each meeting it was just more excuses and more bickering, it became 
really frustrating and turned it into a negative experience. Through this I continued to 
work however at a slower rate. It was down to the rest of the curation team that we 
picked up the pace again, and kept each other motivated.  
 
I contributed to the Facebook page when I had to, again more in the beginning 
because it was a friendly environment to share work. During the later stages it was far 
from this and I fully understand why Heike advised against using one.    
 
I made sure to be punctual to all meetings, and throughout only missed 2 due to 
sickness and an open day, but ensured that I caught up on what I had missed with my 
peers.  
 
My time management could do with a lot of work, and my perspective too, as I spent 
a lot of time on something that would only be worth a small percentage of my grade at 
the end. I underestimated the time it would take to create a sketch-up model as well, 
but knew when to ask for help/assistance which solved the problem.  
 
I worked well within the curation group as we communicated our ideas to one another 
during meetings. We also used a Facebook chat to keep ideas flowing and to catch 
up over half terms and holidays etc. There were no problems or arguments between 
the curation group because we all got on really well, and have worked together before 
curating REMLA.  
 
I am pleased that I was part of the curatorial team. There is still much more curation 
work to come over the following weeks.  


