
 

Dossier 
Exposure 
RPHY6006 

 
 

Strategic plan for employment post graduation, 
Photographic portfolio and Self promotional strategy  

 
 
 
 
 
 
 
 
 

Laura McEwan 
1402029 
Photography BA (Hons) 
University for the Creative Arts 



	 2	

Contents 
3. Statement of interest 
4.Reflection – previous units 
5.Reflection – professional practice  
7.Reflection – previous freelance work 
8.Ideas and notes for career plan 
10.Research, Planning and testing – Photography Workshops 
25.Research, Planning and testing – Freelance Photography  
40.Ubique 
44.Career plan 
46.Budget 
48.Self promotional strategy 
57.Artist biography 
58.Artist statement 
59.Social media strategy 
74.Evidence of submission 
81.Editing/ designing my portfolio  
86.SWOT  
89.Reflection on guest lectures 
91.Reflection on workshops/ tutorials  
 
 
 
 

  



	 3	

Statement of interest: 
 
Throughout my degree I have always shown concern that I never found my niche, I’d 
compare myself to other students (I know I shouldn’t) who would create multiple bodies 
of work based on their speciality subject, whether that be portraits or landscapes, they 
had found something. To say I’m indecisive is an understatement. At the end of my 
second year, I loosely agreed that fictional archives would be my specialty. I enjoyed 
creating narratives through photography, examining the line between truth and fiction. 
I got a huge enjoyment through writing my own stories.  In regards to this choice, I was 
never confident that this would be a good way to make money. So I began to work as 
an assistant photographer, and thoroughly enjoyed working at music events and 
weddings. 
 
When first learning about the exposure unit, I was apprehensive because I didn’t want 
to choose a career route just to suit my dossier, I wanted to use this time to explore 
my options, and keep them open rather than choosing one plan, and ignoring all of my 
other interests. 
 
Throughout this dossier I will research and work on different career options including, 
teaching photography workshops for children and becoming a freelance photographer, 
specialising in music events and weddings.  
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Reflection on Learning: Previous Units 
 

Beyond Photography and Exposure/the Festival: 
For Beyond photography, I created a body of work 
that amounted to a “fake archive”. I took photos of 
woodlands and collected items to put on display. I 
aged all of the photos and wrote a diary to tell the 
story of a Victorian lady and her dealings with 
witches. 
 
This was one of the first times I felt a strong 
passion for what I was doing, I could be 
imaginative, creative and a bit spooky too. 
However, I never intended to carry this work once 

finished at university, I don’t think there’s a place for it to sit in terms of a profession. 
 
Through maintaining a professional relationship with Peter who organises events at Chatham 
house, I gained a valuable contact, someone who I could get in touch with about using the 
grade 2 listed building for a photo-shoot or I could potentially organise another group show. I 
gained this contact by being friendly and amenable and (it mind sound silly) by talking to him 
directly instead of going through someone else. 

Story Telling: 
For the story telling unit I wrote a short 
novel about a young girl on the run from 
“monsters” (that turn out to be doctors and 
policemen in a strange turn of events). I 
loved designing a book, it was the first 
time I spent a long period working on 
InDesign and learnt many new skills. I 
became independent using the program 
compared to previous times when 

creating zines, I often found myself asking for the tutor’s assistance. 
 
I also learnt how too book bind, which was a beautiful art form in itself, and I enjoyed being 
able to be hands on. I would like to carry these skills forward and put them to use after I have 
left university, and self publish a book. 
 

Image making/ here to there unit: 
For the image making unit I created a series of photos representing 
themes of death and how it is dealt with in the UK and in Mexico. 
 
I have always been interested in the Day of the Dead, and was almost 
taken to Mexico in October with a group of photographers, I missed 
out because the group had just been selected. The photographer liked 
the work I showed him and said “next time!” Bran Symondson was the 
photographer I approached about the opportunity, and after receiving 
his explanation, I replied saying I that I would be interested in seeing 
the photos they produced whilst out there, in doing this it showed to 
him that I wasn’t just interested in the opportunity but I was truly 
passionate about the subject.  
 
After university I would love to have the opportunity to document the 
celebration in Mexico and I feel I have a good amount of research and 
understanding to help, and also a contact to possibly help pursue this. 
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Reflection on Learning: Review of Professional Practice 
 

During Spring 2017 I undertook a work experience unit for my course at UCA. I worked on a 
variety of different shoots that I organised myself, worked alongside a fellow photographer as 
a second shooter and assistant. My main focus was a 6-week placement, working as an 
assistant for artist Sioux Petto. The job involved visiting 2 schools a week teaching ECO 
friendly sculpture lessons.  
 
I worked in a fast paced environment, especially when setting up the room and ensuring all 
health and safety standards were met. My main responsibilities included, setting and clearing 
up, working 1-1 with students, assisting and answering student’s questions, being in charge 
of a group of children (usually 6-8 pupils) and documenting each workshop. By working with 
Sioux closely, I am often asked back to work on other projects with her. 
 
It was thoroughly enjoyable and I felt accomplished after each session. There were some 
learning curves, for example I was asked to take a class photo, at one school this was 
relatively fine (apart from actually organising the children) because the workshop was carried 
out in the huge sports hall, however at the second school it was in a tiny cramped class room, 
and I didn’t have a lens wide enough for the job. For this situation, I stood on a chair and 
snapped away, then stitched all the photos together later using Photoshop (being careful not 
to loose a child’s arm during the process). This worked to an extent, however the angles were 
slightly off. A way to fix this if this was to ever happen again, would be to invest in a wider 
angle lens or explain what I was going to do so the pupils knew to sit still.  
 
Throughout the sessions my confidence grew and grew, and this shows in the photos, also 
the pupils became more comfortable with me and used to having a whopping great big lens 
scanning around the room. I did struggle at first with the thought of explaining things to groups 
of children, but I became accustomed to it quickly.  
 
In one of the earlier sessions I was asked to take some photos whilst Sioux asked the pupils 
to talk about their work. I was so underprepared, and Sioux was already in a rush because it 
was coming up to the end of the session, so I switched my camera to auto for quickness. It’s 
not professional I know, but neither is delivering no photos which were asked for. However, it 
wasn’t until I was home and began uploading them that I discovered I hadn’t set it to auto, and 
whatever setting it was on made the images go all green and red. To fix the problem I had to 
change the white balance in Photoshop. I knew for next time though to double check my 
settings, even when I’m in a rush or that I could set my camera up at the beginning whilst 
Sioux did the introduction to the class.  
 
The sets of images below are a comparison from the first workshop and last workshop. The 
first workshop I stayed quite far back, and took more photos of the artwork rather than the 
pupils. By the time of the last workshop I had them posing and smiling for the camera.  
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Date: 20th May 2017 
 
Hi with Reference to Laura McEwan working with Sioux Peto – 
Environmental Arts practice. 
 
I have had the pleasure of working with Laura McEwan on her work 
placement. Our project is with Canterbury Christchurch University 
delivery their ArtsMark Award project for the Isle of Sheppey Every 
Tuesday from 18th April to 23rd May. Final show is July 6th  
 
I was engaged by St Clements and All Saints Primary Schools in 
Eastchurch to deliver Eco-friendly workshops around Sculpture as part 
of their ArtsMark Award.  
 
I have worked with Laura in the past as she volunteered with me when 
she was still at school. She recently contacted me as part of her work 
placement module and what great timing it was.  
 
Laura has been an absolute star to work with. She uses her own 
intuitive which is key to me and is a creative thinker who can make 
quick positive decisions and follow through. She is a brilliant time-
keeper. Is thoughtful, helpful and caring to all the children, teachers 
and especially me.  
 
I have seen her grow in confidence throughout the 6 week project as 
when I am working I do not have time to look after her, explain or help 
her. It’s very full on. She has been thrown straight in and coped 
brilliantly. Having her with me to document the project through 
photography has also been a real bonus for our project, and will help 
with the Artsmark Award. Her photographs really convey how the children 
have grown through their creativity are full of vibrant colours and 
energy, which is exactly what we want to portray.  
 
I could not have delivered this project without her valuable input. 
Working with 30 children can be very daunting, physically and 
emotionally draining and I can-not praise her enough. 
 
I have been reading her blog and her writing is beautifully true and 
full of emotions, humour and kindness.  
 
We have discussed her working with me again and I will keep in contact. 
 
We here at Polka Dot Arts wish her every success for her future within 
the creative industries. 
 
Thank you Laura. 
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Reflection on Learning: Review of Freelance Work 

 
The photos above are from two weddings I photographed in 2017, I was a bag of nerves but 
I thoroughly enjoyed it. People will always want wedding photographers but I am concerned 
about the amount of stress involved, I was assisting on both, so I always had a re-assurance 
that if I messed up, I was only back up, like driving in a dual control car. I received positive 
feedback from both weddings and was thrilled with what I had achieved. 
 
So stepping away from the art world it is possible that I could go into wedding photography. I 
have been asked to photograph a wedding in 2018/2019 and this will be my first wedding on 
my own which is extremely daunting but I will make sure I rise to the occasion. I received this 
opportunity by going the extra mile on a previous wedding, I created a photo-book, one for the 
couple, and one to keep for myself. Like mothers do, mine proudly showed the book to her 
friend, who’s son just so happens to be getting married, she then recommended me to him, 
who now wishes to book me for their wedding. 
 
 
 
 
 
 
 
 
 
 
 
 
I have also been very active in gig photography and have photographed events like fringe 
festivals, album covers and album launches. I enjoy this more than wedding photography, I 
think because the pressure feels slightly smaller, you photograph a gig badly, there will be 
another gig, but you photograph someone’s big day badly it’s a different story, no second 
chances. This is why it is important to have professional indemnity insurance. 
 
I feel that you aren’t in control or expected to be in charge at a gig. It is more documentary 
style and it allows you to sit back and let the band do their thing. Also hanging out with band 
members back stage is pretty cool. 
 
I learnt after photographing the first music event that I needed ear plugs! By producing the 
type of the photos they asked for and by always reaching high standards, the bands were 
inclined to come back and use the same photographers, so I have worked for JukeBox Monkey 
on many occasions now as a second shooter and assistant. 
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Ideas and Notes for Career Plan 
 
Freelance Photographer – option of partnering up, or working with a group of other 
photographers?  
 
Children’s parties – would need check 

- Paparazzi package? For teenagers/children  
Location portraiture  
Days out photographer – so families can enjoy a day out, and everyone be included in the 
photos 
Polaroid package? – @ extra cost  
Book making/ designing for weddings?  
 
Whilst working freelance would need a full time/ part time job – (i.e in a shop) whilst doing 
photography on the side, until I get enough clients to do photography full time.  
 
Could submit images to getty etc? – need to find open market, what is missing from their 
library, shoot this.  
 
 
Sioux Petto inspiration –  
 
I worked for Sioux whilst she was visiting schools provided arts classes incorporating the 
importance of recycling. One day a week she’d go to 2 different schools, and teach 2 
classes, one in the morning one in the afternoon. I thoroughly enjoy art, but would love to 
do something like this with photography.  
 
Idea: I would create a six-week plan of lessons, 1 lesson a week. You apply for funding 
from the government. Insuring you cover costs for materials, travelling and your own 
wages.  
 
Reasoning: - children don’t learn photography until GCSE level, creativity isn’t pushed in 
schools, educates children that photography is an option for a career, it’ll be fun for 
children. 
 
Lesson ideas:  
 

1. Basics of photography – types of cameras, bit of history, visual references, 
analysing images (make it fun some how?).  

2. Portrait photography – studio and location? Materials – cameras, lighting, 
backdrops 

3. Still life – vanitas? Add in mixed media, paint onto photographs.  
4. Painting with light – importance of shutter speed.  
5. Storytelling – take photos and write story to accompany.  
6. Respond to brief – write prompt words on pieces of paper, each student picks one 

at random and has to take a photo or series of photos responding to this.  
 
Publish a photo-book:  
 
I would like to self publish a coffee table book documenting places in relation to the 
Arthurian legend. This would give me the ability to travel (which is a huge dream) and 
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create another photobook. In doing the story telling unit I discovered I had a passion for 
photo books. It’s not just that I like it but I consider it to be a strength.  
 
The downside is I have no experience in publishing.  
 
 
Blogger/ influencer:  
 
I would like to grow my online presence, and spend more time working on my blog. I am 
hugely inspired by other influencers and would love to make a career from blogging.  
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Research for Photography Workshop Planning 
 
Recap: During a 6-week work experience placement, I worked for Sioux Petto as an art 
teaching assistant. one day a week we would visit two schools, and teach an art based 
lesson incorporating themes of recycling. It was funded by the local government after 
Sioux pitched the idea to them. I think what inclined the government to fund it was that it 

was beneficial to them because it 
got recycling into schools which 
helped the local area. This is 
important to consider when thinking 
about creating my own workshop, 
and whether or not I will need to 
apply for funding.  
 
I thoroughly enjoyed this job, it was 
so tiring and demanding but I loved 
it. I think it if It was slow and easy it 
wouldn’t have kept me interested, I 
want my career to challenge me in 
ways so that my skills develop. It 
gave me the ability to work with 
children as a teacher, without being 

there ‘actual’ teacher. I wasn’t there every day, and I didn’t have to take things home to 
mark. It was a one day a week job, which meant I had the rest of the week to do other 
photography work which is useful if I was ever to do this again I know I’d have the time to 
focus my efforts onto my freelance work. 
 
In doing work like this it gives me a stronger CV for the future. Before undertaking this, I 
had little volunteer work under my metaphorical belt. Now it shows that I am willing to put 
in the hard work and that I am capable of working with children. 
 
Plan: 
 
Developing on from this, I have decided that I would like to create my own photography 
workshops. I will be the main teacher, but having an assistant would be helpful.  
 
After discussing this idea with my supervisor I was advised that the best place to start 
would be looking through key stage 2 curriculum to see if I could tailor or offer something 
that met their needs, which in turn would make them more likely to have me run the 
workshops.  
 
The first thing I noticed was the difference in curriculum between art and design and 
academic subjects. Art using only 2 pages (if that) and science 28 pages, maths spanning 
over 43 pages and English over 67 pages. The 2 pages on art aren’t detailed either, it is 
such a shame that children at a young age aren’t taught that art is as important as English 
or Maths, as it makes it much more difficult to carry it on when you’re older. I believe a 
huge part of this is parents not regarding art as important, or as a “real” subject.  
 
Whilst working at the school’s children would talk about how they loved art, but didn’t have 
the resources at home, that their paints ran out, and that they only did art lessons once a 
week at school. I remember my first parents evening at secondary school went really well, 
and as a treat my parents brought me an art box. They supported what I enjoyed (as long 
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as I was doing well in the other subjects too), I think its important that children get that 
support if not from home, or a typical school week, then from workshops I intend to 
provide. 
 
Below are the curriculum pages for art and design.  
 
Art and design  
Purpose of study  
Art, craft and design embody some of the highest forms of human creativity. A high-quality 
art and design education should engage, inspire and challenge pupils, equipping them 
with the knowledge and skills to experiment, invent and create their own works of art, craft 
and design. As pupils progress, they should be able to think critically and develop a more 
rigorous understanding of art and design. They should also know how art and design both 
reflect and shape our history, and contribute to the culture, creativity and wealth of our 
nation.  
Aims  
The national curriculum for art and design aims to ensure that all pupils:  

• §  produce creative work, exploring their ideas and recording their experiences  
• §  become proficient in drawing, painting, sculpture and other art, craft and design 

techniques  
• §  evaluate and analyse creative works using the language of art, craft and design  
• §  know about great artists, craft makers and designers, and understand the 

historical and cultural development of their art forms.  
Attainment targets  
By the end of each key stage, pupils are expected to know, apply and understand the 
matters, skills and processes specified in the relevant programme of study.  
Schools are not required by law to teach the example content in [square brackets].  
Key stage 1  
Pupils should be taught:  

• §  to use a range of materials creatively to design and make products  
• §  to use drawing, painting and sculpture to develop and share their ideas, 

experiences and imagination  
• §  to develop a wide range of art and design techniques in using colour, pattern, 

texture, line, shape, form and space  
• §  about the work of a range of artists, craft makers and designers, describing the 

differences and similarities between different practices and disciplines, and making 
links to their own work.  

Key stage 2  
Pupils should be taught to develop their techniques, including their control and their use 
of materials, with creativity, experimentation and an increasing awareness of different 
kinds of art, craft and design.  
Pupils should be taught:  

• §  To create sketch books to record their observations and use them to review and 
revisit ideas  

• §  To improve their mastery of art and design techniques, including drawing, 
painting and sculpture with a range of materials [for example, pencil, charcoal, 
paint, clay]  

• §  About great artists, architects and designers in history.  
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In response to the aims from the curriculum: 
 
With the use of Photography Workshops, children would be able to produce creative 
work whilst exploring their ideas with the ability to record their experiences (through the 
use of a taught skill in photography). 
 
They would become proficient in photography through learning how to work a camera and 
how to compose an image. 
 
I would teach key words, and they will be able to use this language to evaluate and analyse 
their own work and other photographers. 
 
I would teach them about great photographers and the development within the history of 
photography. 
 
 
What can the photography workshops teach?  
 
Technical and artistic skills within photography –  
 

• Archiving 
• Attention to detail 
• Colour 
• Composition 
• Cropping 
• Editing 
• Exposure 
• Fashion 
• Film 
• Image manipulation  
• Lenses 
• Light 
• Patterns 
• Studio 
• Printing 
• ISO 
• White balance 

 
 
Transferable skills: 
 
Problem solving, self confidence, technology, good communication and people skills, time 
management skills, research skills, listening skills. 
 
 
Lesson ideas:  
 

1. Introduction to photography, the basics – importance of creativity and photography 
Q&A session with class, teach basics, get hands on, 30% theory 70% practical. 
(focusing on still life) 
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Questions/prompts:  
 
Who hear has a phone? 
Who uses their phone to take photos?   
What do you take photos of?  
Why do you take photos?  
Where do you see photos?  
Who do you think takes these photos?  
 
Teach the basics of photography, start with composition, 
Does anyone know what composition means?  
- (explain simply but use keywords) the placement and arrangement of things in the image.  
-Subject – means who or what you are photographing, if it’s a who they can be referred to 
as a sitter or model.  
 
How to use a camera – (depending what equipment used)  
 
Focusing  
Zooming/ cropping 
Aperture  
ISO  
Shutter speed  
 

2. Portrait photography 
 
Discuss photographers like David Bailey and Steve McCurry, then make it relatable by 
dropping celebrities names.  
 
Talk about Linda Blacker, again this makes it more relatable for the pupils as she 
photographs modern influencers and turns them into fairy-tale princes and princesses.  
 
(Show visual examples) 
 
use a plain wall, bring in studio lights – Pupils can then take the portraits.  
 
Then we review them together, and talk about things like, composition, cropping and 
posing.  
 
Now with that new knowledge they can shoot again.  
 
(possibility of bringing in dress up/ ask the school if they can provide this) 
 
Recap at the end of class: 
 
Ask about cropping, posing, Focusing, composition etc. (this reinforces the subject learn 
last session) 
 

3. Painting with light  
 
Start by asking about what shutter speed can do.  
Then follow up by asking what would happen if it was open for 10 seconds whilst 
someone was moving.  
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Explain that by adjusting the shutter speed you can paint with light.  
Show examples. 
 
(health and safety may be an issue in a darkened room at a school) 
 
using paper and pens get the pupils to design their photos, remembering they only have 
a set amount of time to create the designs in real life.  
 
Get them to think about composition, consider using other people or objects in the 
photos. Explain they can work in small groups if they want more than one colour, or a 
more complicated design.  
 
Create worksheets for pupils to fill in, whilst small groups come up to create their photos.  
 
If there is time left create one class photo with painting with light.  
 
Recap/ Review – ask what they learnt, did they enjoy it etc.  
 
 

4. Story telling/ series of images  
 
This session will be about creating a series of photo that tell a story.  
 
First task:  
 
a. Decide on story/ theme – create a mind map of ideas 
b. Write story  
c. Create a story board  
d. get this checked by me/teacher/assistant 
 
Second task:  

a. Shoot the images 
b. Get the images printed by a teacher 
c. Order the images  
d. Title the photos  

 
Third task:  

a. Ask who would like to present their work to the class 
b. Pin the work up on the wall  

 
Lastly review work, recap etc.  
 
 

5. Respond to a brief 
 
In this session pupils will be able to respond to an option of briefs, so they can choose 
their favourite to work on.  
 
All of the briefs will require them to plan the photo or series of photos first.  
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Example brief:  
 
Mrs Bloggs has recently decorated her kitchen a lime green colour. She goes to the 
local school to ask one of the talented photographers to create a series of images she 
can hang on the wall.  
 
She really likes vanitas images 
And loves bold colours  
 
The briefs will be simple and self-explanatory, they will all be of a different level of difficulty, 
so students that have been struggling aren’t pushed too much, but students that have 
excelled can choose to do so if they wish.  

 
All work to be presented and explained to the class.  
 

6. Gallery (shorter session, possibly after school so parents can attend) 
 
A selection of work will be printed (at least one from each pupil) and pinned to the wall. 
The pupils can decide the layout of the work, with input from me or the teacher. This 
gets the pupils thinking about curation and their work in a different context.  
 
All photos to be displayed on a real on a projector.  
 
Drinks/ Snacks  
 
A private view for the children, they can see what its like in the art world. 
 
 
The above list are just ideas; I understand that they will have to be elaborated on before 
carrying them out.  
 
Budget:  
 
Materials  Costs  

sketchbooks £30.00 (number of students depending) 
printing Potentially the School would print 
Disposable cameras  £23.70 (6 cameras) 
Developing £48.00 
Studio backdrop   £90.00 
Lighting  Already own  
Torches £5.99 (pack of 20)  
Black paper £5.51 
Objects for still-life  £20  

 
I met with Roy Mehta who suggested to write a lesson plan, as a test to implement my 
ideas and push them further but to also test myself to see if I was capable of writing one.  
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A huge change within photography has been how it is now accessible to everyone, if you 
have a smart phone, you have a camera at your fingertips. So a way to reduce the cost 
would be to teach photography on phones, most children own a phone, and those that 
don’t (which I assume would be rare) could share, and work in pairs.  
 
Where I have learnt that schools won’t pay out, and as an individual it will be unlikely that 
I can access funding, running photography workshops will become entirely voluntary. 
From the beginning it was never a money making scheme, it was an opportunity to better 
my CV, and improve my skills. 
 

 
 
Notes from phone call with teacher, Lysette Wellsford: 
 

• If you are planning on taking children out of normal lessons, or using that time 
period, teachers and headmasters would be against this as then they miss out on 
what they should be learning. 

• Photographic needs on the curriculum are basic so schools won’t pay out for an 
external workshop.  

• Pupils preparing for SATS would not be allowed to miss scheduled lesson time. 

Planning:
I plan	to	carry	out	
workshops	within	a	
school	setting	but	

require	advice	on	this.

Testing:	
I	spoke	with	Sioux

Petto	(artist	who	runs	
art	recycling	

workshops)	and	tested	
my	plan	and	asked	for	
her	advice.	She	said	
there	is	no	money	for	
arts,	and	schools	won't	
pay	out	for	an	external	
workshop,	so	with	that	
she	advised	me	to	look	

into	funding.	

Implemeting:

I researched	Arts	
Council	to	find	out	
what	funding	they	

offer	and	about	99%	of	
those	are	for	

organisations.		Most	
submission	deadlines	
for	grants	have	already	
been,	this	means	that	i	
would	need	to	apply	

early	next	year.

Refining:

I	will	 check	Arts	
Council	regularly	

throughout	the	year	
for	any	new	grants.	

In	the	meantime	 I	need	
to	reduce	the	costs	of	

the	workshops.	

Planning:
Another	difficulty will	be	
getting	it	into	schools	

when	I	have	no	contacts.	
As	the	primary	school	I	was	
at,	has	been	completely	
rebranded,	so	wouldn't	
know	me.	What	I	need	to	
do	is	find	a	contact	at	a	

school.	

Testing:
I	then	spoke		to	a	peer	who	
is	in	touch	with	a	teacher,	
who	asked	for	me,	but	

unfortunatley	she	was	too	
busy	to	speak	with	me.	
I	then	contacted	a	family	
member	who	put	me	in	

touch	with	a	primary	school	
teacher,	based	in	Medway.
I	spoke	to	Lysette	Wellsford	

to	find	out	inside	
information	about	working	
in	a	school	and	tested	my	

idea	with	her.	

Implementing/learning:

Photographic	needs	in	the	curriculum	
are	basic	and	schools	wouldn't	pay	
out	for	an	external	workshop	leader.

lack	of	money	for	extra	subjects.

Phones	aren't	allowed	in	schools.

Policy- teachers/students/visitors	are	
NOT	allowed	to	photograph	students	
unless	it's	on	the	school	camera.

Refining:	
After	descovering that	it	
would	be	difficult	to	get	
my	workshops	into	
schools	I	decided	to	
begin	to	look	else	

where.	
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• If planning to choose small groups from classes, this wouldn’t be fair and how 
would you choose the pupils.  

• Lack of money for extra subjects. 
• Students aren’t allowed to bring their phones in (if teaching photograph on these). 
• Policy – teachers/pupils aren’t allowed to take photos of other pupils on their phone 

or own camera, has to be taken on the school camera.  
• If pupils are asked to bring phones in, they will be used inappropriately.  
• Could run the workshop as an after school club however you would need a certain 

amount of pupils to sign up, a 2-hour session would be too long, parents pay for 
after school clubs, would it be too expensive?  

• As a teacher Lysette said she would prefer what I was offering as a school trip.  
 
 
Not long after, I received a phone call from Sioux Petto, she explained that she was 
speaking to the park ranger for Milton Creek Country Park and told him about my 
photography workshop idea. He was thrilled to hear about it and asked if I would run them 
at the Country park. I was extremely happy with this offer but also very worried, I explained 
this to Sioux and she offered to assist me running the workshop.  
 
I contacted Kris the park ranger via Facebook like suggested. It took a couple of days to 
arrange a suitable time to call but when we spoke I cleared up a confusion, as he thought 
I was teaching iPhone photography but I don’t have an iPhone, so said that I could teach 
it on my phone and camera, and those attending the workshop could bring either. He 
explained it was difficult to talk over the phone, but it was more so I could confirm that I 
would be able to run the workshops. He said to start thinking of some ideas and that we 
would arrange a time to meet at the Country Park. 
 
I met Kris at the Country Park and we went for a walk whilst discussing and refining my 
plan for the workshops. He explained what had worked well when he ran similar 
workshops. He said he wanted to wait for better weather so there would be a bigger turn 
out. Kris explained that he didn’t have much money to use on events at the country park 
but could pay me a small amount. He asked for my email address and said that he would 
send over the layout for the poster.  

 
He said it would start with him giving an 
introduction, and he’d do a quick talk about 
Milton Creek Country Park and then hand the 
group over to me, but he assured me that he 
would stay and help the whole time. 
 
He was extremely friendly and helpful in regards 
to the workshop and reassured me that there’s 
nothing to worry about.  
 
I worked on the poster and sheets for the 
workshop over the weekend and emailed them 
back to him. I also suggested multiple dates I 
was free to run the workshop.  
 
Below I have attached the poster I filled out and 
task-sheets I prepared for the workshop:  
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  SNAP!	Photography	

Workshop	

We	are	meeting	at	the	Green	
Porch	Close	entrance	at	10am.	

	Bring	your	camera/	phone	
and	a	pen/	pencil.		

Children	must	be	acompanied	by	an	adult.	
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Take	a	picture	of:		
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Getting	active:	

Extra	activity:	
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I waited to hear back from Kris, and gave it a week until contacting him again. I dropped 
him a message on Facebook to say that I sent him an email. I had noticed that he had 
been busy at the Country Park and I am yet to hear from him. 
 
In the meantime, I decided to test out the worksheets. I went over to the Country Park and 
gave the work-sheets to a volunteer. I walked with them round the Country Park, and it 
was simple enough to let them get on with it themselves. Here is a selection of the photos 
she took:  

  
 

 

A	Flower																																																				A	primary	colour																																							Something	manmade		

A	Feather																																																			Your	favourite	colour																															The	biggest	tree	you	see		
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In doing the test run of the workshop I discovered how reliant on the weather they would 
be and Kris was right to wait for warmer weather. It was unpleasant to be outside for too 
long and the photos looked grey and dull. Parents are also more likely to take their children 
out when it’s sunny too.  
 
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	

Planning:
Spoke	with	Kris	
(park	ranger)
about	ideas	for	
workshop.

Testing:	
Created	work-
sheets after	

receiving	advise	
from	Kris.	

Implemeting:
I	implemented	
these	work-

sheets by	using	
them	on	a	

dummy	run	of	
the	workshop.

Refining:
I added	the	
extra	activity	

box	to	the	work-
sheet	after	
testing	them	
out,	in	case	
someone	
finished	the	
tasks	early.
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Research, Planning and Testing: Freelance Photography 
 

Research:  
 
I found an article on simply business, but it came across as quite negative, not enough to 
put me off wanting to become freelance but it did put a downer on things. Saying this, 
however, the points it stated are things I will have to consider. The first step it suggested 
was giving yourself a reality check, what are your financial requirements and will you meet 
these? – This is something I have already considered and have decided that to help fund 
becoming a freelance photographer I will work part time (full time at the beginning) in retail 
and that I wouldn’t give this job up until I was taking regular and frequent bookings.  
 
Becoming disciplined, I would become my own boss and this for some can be quite 
difficult, I think I would find this extremely difficult as you can take as many days off 
especially if you’re working in the comfort of your own home. I also fall ill a lot, and whilst 
at university I have always forced myself to go in, and the majority of the time felt better 
for it but if I had the chance to just stay in bed I would definitely take that offer up. So it 
would be important to organise a strict schedule and stick to it.  
 
Early on I’d have to work out how much I am going to charge as then once this is done 
you can work out how many bookings you would need to take to pay your rent etc. 
 
I will need to register for tax at HMRC.  
 
Get insurance. (renew insurance through AN)  
 
On North light images, a similar article suggested to continue taking photos for yourself, 
go out and take photos because you want to from time to time, so the fun and enjoyment 
doesn’t get sucked out from it because it becomes a job.  
 
It also suggested to plan (unlike the other website) and that it didn’t matter how you do it, 
as long as you’ve got one, and said that his first plan was scribbled down at the pub whilst 
chatting with friends. He also suggested keeping it up to date and that it is not set in stone.  
 
An important part of starting up your own photography business/ becoming freelance is 
marketing. The five M’s: 
 
Your target MARKET:  

- Who are your clients 
- Where are they? 
- Where do they go to discover photographers who meet their needs? 
- Will they use you? 

 
Your MESSAGE: 

- What do you want your brand to say about you? 
- What makes you stand out?  
- Is your message appropriate and relevant? 
- Are you trying to send too many messages in one go? – this is something I am 

definitely guilty of.  
 
Your MEDIA: 

- Website  
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- Blog 
- Social networking  
- Email  
- Online advertising 

 
Your MINDSET:  

- Your heart has to be in it, you have to be passionate.  
- You need to be driven.  
- Motivated  

 
Your MEASUREMENTS: 

- Set targets 
- Meet targets  
- Check outgoings and income 

 
 
Facts and Statistics:  
 

• Between 2011 and 2016, the number of jobs in the Creative Industries in the UK 
has risen by nearly 20 per cent, accounting for 1.9 million jobs. 

• In 2016, it was reported that creative industries contribute a staggering £84 
billion a year (just under £10m an hour) to the UK economy. 

• The creative industries will generate significant numbers of jobs over the next 
decade and it is estimated that 1.2 million new workers will be needed in the 
creative industries by 2020 

• It is estimated that photographers now spend 80% of their time in business 
development and only 20% behind the camera. 
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Engagement Party:  
 
I discovered my interest in working as a freelance photographer after spending many 
shoots assisting a freelance photographer and being a second shooter. 
 
From what I can recall, independently I have photographed a band practice session 
(including filming), a puppy photo-shoot (including retouching), local art events, schools, 
family events, maternity portrait shoot and engagement party. The most important shoot 
to date has been the engagement party.  
 
Through word of mouth it got to a new client that I was taking bookings. When I was first 
contacted about photographing the engagement party it was through a middle man. So 
many of the questions I had about what they were expecting were un-answered. So I 
made sure to contact the client direct. I had insurance for this job which meant I didn’t 
need to worry about the cost of that. However, I was worried about my first “big break” as 
it were. I have little confidence in myself and abilities, even though there must be 
something deep down that knows I can do it, people have praised my work in the past but 
I set really high standards for myself and always have. This is something I will have to 
overcome because confidence really can boost your performance.  
 
A great piece of advice/reassurance I was given was that I would be comparing my work 
to all the great photographers I have researched and been taught by, whereas the client 
would be comparing my photos to their own. I would never give anything less than my 
best, but it calmed me realising this.  
 
Katie (the client) was really laid back and friendly and asked for photos in front of a back-
drop and them some candid photos later on in the evening. I offered to bring props but 
she opted out of this option as she was worried about the children running amuck with 
them. Through the middle man we had already agreed on payment. I borrowed lighting, 
flash and a back-drop stand from a fellow photographer and the client had already 
purchased a back-drop she wanted to be used for the photos.  
 
Planning: I began planning for the night by first ensuring I had an assistant, this would be 
my first big photography job and I didn’t want to be too out of my depth. I also began 
creating a list of equipment that I would need:  

• Camera 
• Spare battery 
• Flash head 
• Lights 
• Back drop 
• Back drop clamps 
• Backdrop stand 
• Duct tape 
• Extension leads 
• SD cards 
• Tripod 

 
Testing: Weeks before the night I did a test run, setting up the backdrop and lights. I did 
this with a fellow photographer in my living room. I knew I was capable of taking the photos 
but I over worry everything, so I ran through all the settings of the camera and practiced 
eliminating shadows on the backdrop.  
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Implementing: I ensured that on the evening before the engagement, I checked my list 
again and packed the car. Checking again the next day before I left. I arrived early and 
spoke to the bar manager who began clearing the space. I also made sure to liaise with 
the DJ’s as they had already decided where they were setting up. So I positioned myself 
as far away from them and the bar, as both areas would be busy and unsafe to have wires 
traipsing around.  
 
When I started unpacking my equipment I realised I didn’t pack all of the extension leads, 
luckily on this occasion I was able to phone home and get them dropped off. I had also 
left enough time to allow for problems like that. The set up went smoothly with my 
assistant, and all I had to do was peg up the backdrop Katie had provided (I also brought 
a back up in case there was a problem with this one). It was very small and I explained 
that not many people would fit in the photo but she didn’t mind. I used my assistant to 
stand in, so I could set the camera and flash up and make sure the photos were lit 
correctly.  
 
For the first hour of the party (minus the time for set-up) I was meant to be shooting… 
however the guests didn’t arrive until an hour later, meaning I’d only be there shooting for 
another hour, I wasn’t paid for it but decided to stay longer otherwise I wouldn’t have been 
happy with giving her a small amount of photos. At first it was just Katie coming up 
regularly to have photos done with her friends but then when people got into the swing of 
things they’d come up on their own. Lots of children were back and forth and that’s when 
I realised I had a problem with the lighting (I hadn’t taken into account different heights), 
so quickly adjusted this before the next bunch arrived.  
 
I planned to use a tripod to ensure that all the photos were straight and consistent but it 
turned out it was much easier to go free hand, especially when the subject swapped 
regularly from small to tall. Were I placed the backdrop I could sneakily use their spotlights 
to help light the background (as you can see below).  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
A part of the job I didn’t consider was that I’d have to keep young children entertained, but 
got along with this easily and just waved my hands about and pulled funny faces. 
 
The biggest difficulty I found was fitting large groups in, most times it was manageable but 
at one point the group was clearly too big, but they had pulled my assistant into the photo 
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too, so I just took what I could. Katie had asked for candid shots too, and every time I 
wandered off to do this on the dance floor, the DJ would see me and announce to 
everyone to go to the photo booth to have their photos taken, maybe he didn’t like me in 
his territory. Towards the end of the evening I started experiencing problems with the flash, 
so swapped batteries hoping this would fix it. However, it continued to be problematic, it 
wouldn’t fire every time I took a photo so I assumed it had over heated. To resolve this 
issue, I removed the flash gun and used the on-camera flash, which obviously didn’t emit 
as much light but was a useable stand-in.  
 
I also brought my MacBook along so I could regularly upload and clear SD cards but never 
used this in the end because I simply didn’t have time to swap SD cards. So I returned 
this to the car for safety. The duct tape came in really useful not just for securing wires 
and safe guarding the area but I could use it for a marker on the floor so people knew 
where to stand. Before packing away, I checked with Katie to get the go ahead. She and 
her fiancé offered to pay for some drinks and invited us to spend some time partying, but 
I had already stayed much later than intended and politely declined so I could get the 
photos saved onto a computer.  
 
I underestimated the time it would take to edit, and I had a lot of work to do. Most of the 
editing was filling in the background with the backdrop image. (luckily a photographer 
advised me to take photo of the backdrop without anyone in front of it so you could use it 
for touch-ups) I was working on it for at least a week. In the past I had noticed my turn-
around time was quite slow and intended to change this. I know now for the future to 
charge more for my time especially for editing.  
 
I took over 400 photos on the night, so spent the first day editing the selection down to the 
photos that I would provide for my client. The first edit was getting rid of blinkers and 
unflattering facial expressions. The next was to get rid of repetitive photos, where I had 
taken multiple of the same people with the same pose.  
 
In bulk I lightened all of the photos as I realised that my camera screen made them appear 
much brighter than they actually were. I also noticed how difficult it was to set the correct 
brightness, as it appears brighter/darker on any different screen and you have control of 
your monitor brightness. Someone suggested checking them on your phone screen and 
getting someone else to check so this is what I did. It was a really long and tedious task 
filling in the background, where people were positioned incorrectly or simply just didn’t fit.  
 
Once all the editing was done I had to purchase a USB stick to provide them on as is this 
was how she asked for them. As I was working to time limit I couldn’t order in bulk online 
(also at this stage it didn’t seem a wise investment) so I brought a cheap pack from Asda. 
The biggest regret and mistake I made was spelling my clients name wrong on the 
envelope, it makes my stomach turn thinking about it. It was such a silly error and I only 
found out after handing it to her.  
 
It was the most stressful job, but I really enjoyed it! It was exhausting and really full on 
which is exactly want I want in my career, I don’t ever want to be bored or feel stuck ‘in 
the same old job’. It was so busy and all a bit mad! But I wouldn’t have it any other way. 
When approaching another job similar to this I would charge more, because I spent so 
much of my time working on the photos, and felt that I didn’t earn enough for this. It was 
a brilliant opportunity and it boosted my confidence. It felt as if the photos were saying 
“see, you can do it!”. It was a learning curve too, and possibly shooting tethered next time 
would allow me to correct the brightness on the night in-camera.  
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Out of the 400 photos I edited and provided my clients with 170 of them.  
 
 
 
 
 
 
 
 
 
 
Pairs/couples were my favourite to photograph, they fit nicely in front of the backdrop.  

 
Families with small children (where there was an extreme 
height difference) were difficult to photograph, and I wasn’t 
completely happy with the outcome of some of the photos. 
 
I stepped as far back as I could but then I ran the risk of losing 
too much light.  
 
 

 
Moments like these made it 
such a laugh to photograph.  
 
Soon everyone felt 
comfortable to mess around in 
front of the camera… or 
maybe it had something to do 
with the booze.  

 
 
Large groups were an absolute pain, they didn’t listen when I tried to position them and 
then in the editing stage I had to fill in so much of the background. However, when 
photographing women, they already knew how to stand to get the most flattering photo of 
them. 
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I was really overwhelmed by the response I received from the photos. My main goal was 
to please my client and I had achieved that. She even wanted me to take the wedding 
photos but had to use the photographer offered in their package. It was the best feedback 
I could have received. 
 
Reading all the comments on Facebook filled me with such confidence! People wanted 
their photos printed on canvases, everyone was using them all over social media, it felt 
amazing, and it showed that all my hard work paid off.  
 
Receiving the feedback publicly was a great way of raising my profile (thankfully it was 
all positive).  
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Wedding fair:  
 
Starting off as a wedding photographer is exceedingly difficult as clients will want to see 
a portfolio of work, so they can see what they are buying. So how do you get your first 
wedding booking? I felt extremely lucky that I could assist on a wedding as a second 
shooter as I could build my portfolio, without having an initial portfolio. I also covered the 
reception of a wedding on my own (examples can be seen in my reflection pages). Both 
opportunities were a huge learning curve.  
 
Another opportunity I had recently was accompanying fellow student and freelance 
photographer Paul Wicks to a wedding fair, where we set up a photography stall for 
Blindluck photography. It was a chance to experience what it’s like going out and getting 
clients. It was important to look friendly and approachable, and not too pushy, but not too 
quiet either. I also got a chance to speak to other photographers and check out their prices. 
Some seemed ridiculous, and their stall matched the prices, with LED strips lighting each 
image individually on a black acrylic background. If I was a client, I think I’d be put off 
because the display looked so expensive.    
 

At the show you could see the different types of wedding 
photographers, the show-off (the guy with the LED lighting and 
black acrylic), The Pinterest style (a woman with wooden 
crates and quirky things) The classic photographer (an elderly 
man with all his photos in grand gold frames) and the modest 
professional, Paul.  
 
It was a long day, and I could imagine it being quite boring if 
you were alone doing this but it was a good insight to what I 
might have to start doing in the future. 

 
 
Pricing for Freelance: 
 
Throughout the course of the year I have set myself up as Laura McEwan Photography 
(more on this can be found in my self promotional strategy), as discovered in my research 
I will have to create a price list. I will begin this now, but plan to develop and change it 
over the next few years.  
 
Research:  
 
I began by researching the local competition and seeing what they have to offer (and for 
what cost).  
 
David Burke Photography:  
 
Digital package - £1350  
12x8 Album package - £1695 
12x12 Album package - £1995 
Jorgensen Album Package - £2495 
 
Edward Solly Photography:  
 
Basic - £1250  
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Deluxe - £1750 
Ultimate - £2250 
 
Helen Batt Photography:  
 
Essentials package - £795 
Full day package - £1495 
Album package - £1895  
 
Rebecca Douglas photography:  
 
Prices start at £2000 
 
Quite a lot of photographers keep their prices hidden, and to be given them you have to 
make contact and enquire about booking. Looking at competitor’s prices was a good 
starting point, but they have much more experience than I do. 
 
I also found the guidance on AOP helpful: 
 
This document offers some general advice on how to arrive at an initial figure to use as 
your day rate for professional photography.  
 
It is important to note that the factors listed here are not necessarily exhaustive and 
that you may have additional circumstances or factors that need to be taken into 
account. This guidance does not provide for the determination of any usage fees 
above and beyond what you might be charging as a shoot fee.  
 
Firstly, a section on the financial elements that you need to take into account in 
determining a day rate:  

1. You will need to know (and should already) some basic financial information such 
as the costs of you doing business in the first place. This means you need to know 
the figure that represents the overheads you carry as a business, which will include 
rent on a studio or office if you have one, any business rates, business insurance, 
lease payments on equipment, telephone, internet, marketing costs of your own 
business, equipment depreciation costs and so on.   

2. Once you have that figure as an annual total, you can estimate how much you 
need or wish to earn as annual drawings or as a salary from your own business. 
Obviously this figure will need to cover all your personal costs such as your home 
rent or mortgage, living expenses, food, social activities, clothing and so on, as 
well as perhaps general leisure items like holidays.  If you are a small business 
and work from home, some of the costs will be shared between domestic and 
business use (rent/mortgage, telephone, internet, for example). You only require a 
total of what it costs to keep you and your business running per year, therefore you 
can add the figures from (1) and (2) together.   

3. You now have a total annual cost for you and your business. Now you must 
estimate the number of actual shooting days per year you can manage. This will 
NOT be 365. It will much more likely be somewhere in the region of 100 to 150 
days a year to give you time to market, pitch, do the paperwork, visit clients, recce, 
shoot new portfolio work and so on, as well as having some time for holidays.   

4. Divide the figure of your total costs of you and your business (1+2) by your actual 
shooting days (the figure from 3, above), for example;  Costs of you/your business 
= £70,000 per annum (year) – this includes your drawings/salary as well as all 



	 35	

other costs. Total actual shooting days per year = 130 (as an example)  £70,000 
divided by 130 = £538.46 per shoot day.  Round that up to something more 
sensible/easy, i.e., £550 per day.   

5. That example figure represents your base day rate and does NOT take into 
account any USAGE fees that you may charge on top, nor would it include any 
other expenses incurred on a shoot-by-shoot basis (models, stylists, props, 
retouching, and so on). It also does not include any additional profit margin that 
you may wish to generate in order to reinvest or save.  In addition, you have to 
remember that your experience or particular area of expertise may mean that you 
are able to charge a higher base day rate for your services.  

6. 6. Lastly, remember that you may not actually achieve that estimated total of actual 
shooting days – in which case you run the risk of losing money, so it pays to keep 
a regular watch on your turnover and profit figures.  

 
Secondly, this section covers other elements, which may influence or affect your 
determined day rate:  
 
From the first section above, you will have been able to work through the figures that apply 
to you and your business to determine a day rate figure based on the financials alone. 
However, you should remember that there might well be additional factors that can 
influence the determination of your day rate.  
 
• These can include such elements as your level of expertise in a given technical field – 
for example, are you a specialist in a particular area, with skills that are uncommon? 
Examples of this might be high-speed photography or underwater photography.  
 
• What is the accepted range of day rates in the market sector you work in? You need to 
do your research and see what your competitors might be charging for the provision of 
similar or identical services. Remember though that your competitors may not have 
worked through the financials in the first section, and so could be operating below 
profitable levels. On no account should you aim to work on a regular basis at a level which 
is below your profitable level – you will simply find it is economically unsustainable. If you 
believe that your competitors have worked out their rates appropriately and yet they are 
still lower than yours, you may need to look at your own business model and see if there 
are cost savings to be had anywhere, in order that you can lower your own day rate 
accordingly.  
 
• What is your level of experience in a given sector that you are working in? – If you have 
considerable experience, you may well be able to charge a higher day rate in light of that.  
 
 
Working out my own price list:  
 
Rent: £700 pcm divided by 2 (shared living arrangements) = £350 pcm 
Council tax: £1,470 - £2,311 divided by 2 = £735 – £1155.50 (depending which area we 
live in) 
Food and entertainment: £400 pcm divided by 2 = £200 pcm  
Health care: £216 per year 
Clothes and goods: £200 per year 
PPL and PI: £38 per year 
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Equipment (that I would need to invest in)  
 
New camera (full frame) £3150 (Nikon D850 including lens) 
Stand support and backdrops £28.99 
Adobe Photography package £119 per year 
Collapsible reflectors £10.99 
 
Estimate of yearly outgoings: £11,518 
 
To cover this cost I would have to book 20 weddings a year charging £575 however my 
desired income (so I can begin saving, booking holidays etc.) is £25,000 (as this can be 
made as a sales assistant) however starting off I would hope to make £18,000.  
 
To reach this target I would have to book 20 weddings a year charging £900. I think just 
starting off as a photographer this is too much to ask for so it is about balancing how much 
to charge and how many bookings you make.  
 
Package ideas:  
 
Basic:  
Meeting to discuss client’s needs 
2 hours’ coverage (including ceremony and reception)  
disc with 150+ photos  
1-hour editing  
= £550  
 
Photobooth and attendant:  
Set up 
2 hours  
take down 
(3 hours in total) 
editing 2 hours 
disc with 200+ photos 
= £400 
 
SPECIAL OFFER: Basic + photobooth:  
= £850 
 
Basic Album package:  
Meeting to discuss client’s needs 
2 hours’ coverage 
disc with 150+ photos 
2 hours editing 
2 hours designing 
printed album 
= £750  
 
premium package:  
Meeting to discuss client’s needs 
Morning with the bridal party (getting ready etc.) 
Full day coverage (6 hours) 
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4 hours editing 
USB with 300+ photos  
= £950 
 
Premium package + album: 
Includes list above + 
2 hours designing time 
printed bespoke album 
= £1,100 
 
Premium package + photobooth + albums 
(2 albums, 1 including just photobooth images) 
= £1,350  
 
Whilst coming up with the price list I took into account that I have little experience 
compared to the photographers I was researching online. I also kept going back, making 
them cheaper because I felt that I was over charging, but then when I looked back at what 
other people were charging, it reassured me that I was charging appropriately for the 
services I can offer. Especially considering that my premium packages are cheaper than 
some of their basic packages.  
 
These are all estimates, and the prices are likely to change in the coming months. When 
it comes to pricing for the clients I already have interested in hiring me for a wedding, I 
can imagine me dropping the prices a lot lower because they are family friends.  
 
In my plan it states that this will be for in the next 3 years, and in the meantime I will work 
in retail, but will have weekends free to begin meeting/making clients etc.  
 
 
Alamy: 
 
Another source of income could be from selling photos on stock libraries. We had a guest 
speaker come in from Alamy and it was one of the most helpful workshops because I had 
never considered selling work this way before but I think by the end of the lecture she 
already had us all signed up and raring to get tagging.  
 
Alamy runs a student scheme, so from the time you sign up for the next two years you 
receive 100% of the profit.  
 
I had a few problems when signing up, as did many other students as the code wouldn’t 
work but once I had signed up it was relatively easy to use. To begin with you have to 
upload three images to be put through quality testing, you then wait 24 hours for feedback, 
then if approved you can get tagging and upload as many photos as you like.  
 
It was really exciting at first, especially the next day when your photos are live and on sale. 
However, the tagging became a very long and tedious process. I have only 6 optimised 
images, this means they have all 50 tags. However, getting 50 tags for some images is 
almost impossible, and if you’re just putting in words to get to get to the target, it’s not 
really of much use.  
 
(for more on Alamy see workshop notes)  
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I find it quite 
amusing that I 
photo of a 
pigeon could sell 
for £2640!  
 
It also says that 
there is no 
model release 
form for this 
photo.  
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I spent days just making these 
images live, it is such a long 
process.  
 
I am yet to see any benefit of 
doing this, but I didn’t expect to 
either, unless I was uploading 
100’s a week.  
 
I need to dedicate a couple of 
hours a week to this to keep it 
updated, therefore I’d be more 
likely to sell an image. 
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 Ubique – Exhibiting my work  

 
For our external brief part of the exposure unit I produced work for the Royal Engineers 
Museum and Archive. After the unit had finished and had been marked our work was 
going to be exhibited at the Museum, it was our jobs to organise this.  
 
We decided early on that we would want an opening night/private view and corresponded 
with Heike and Danielle at the Museum to organise this. We also designed the posters for 
the show.  
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I also wrote an artist statement for my work that went up at the exhibition. Because of the 
small space we decided to print all of our statements together and keep them separate to 
the art work.  
 
Artist statement: 
 
Laura McEwan 
The Sign of Three – Set of Vases  

Among the Grapefruit – cylindrical vase 
Remnants of a Riot – misshapen vase 
The End Came Sudden – hexagon vase 

  
 
Laura McEwan (1996, Chatham) is a photographer based in Kent. With a keen interest in 
creative subjects, Laura focused her efforts on Photography in 2015 when she began to 
study her BA Hons in Photography at UCA. Laura’s work began to develop a central theme 
around life and death, recently incorporating and creating archival work. So when given 
the chance to collaborate with the Royal Engineers Archive she jumped at the opportunity.  
 
In her latest piece, The Sign of Three, she explores the fragility of life for those involved 
in war. Laura has challenged how photographs are typically seen by placing them on non 
traditional 3D objects (using a technique called decoupage). The imagery displayed on 
the vases have been taken from all sections of the archive, not focusing on one specific 
time period or event. In doing this it has allowed her to explore something much bigger. 
Each of the vases represents a different exploration of this theme.  
 
Through the use of landscape imagery, Among the Grapefruit, represents the experiences 
of a human life. The vase titled, Remnants of a Riot depicts the tragedies of war. It 
represents the physical end of life. The End Came Sudden depicting skulls touches on 
themes of identity whilst representing the transience of human life. 
 
Private view:  
 
Organising the private view went smoothly as our group work really well together. We 
decided against having food or nibbles because people would get greasy fingers, and we 
didn’t want smudges over our artwork.  
 
I asked fellow student and photographer Emily Williams to photograph the event. She also 
asked her Dad to photograph the night too as he is also a photographer. So we had two 
photographers covering the event but received lots of lovely photos from all of our guests.  
 
We had a brilliant turnout on the night, we had over 60 guests.  
 
Comparing this opening night to the opening night at Medway photo festival I had a lot 
more guests speak to me and ask me about my work, which came as a surprise. My vases 
along with everyone else’s work received a lot of interest.  
 
Overall it was a really fun exciting evening. The nerves kicked in just before it started but 
we were all in the same boat. I feel very privileged to have worked alongside a team of 
friendly, talented photographers.  
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These are a selection of the photos from the private view.  
 
Over the following weeks our exhibition Ubique received almost 
2,000 visitors.  
The take down was relatively easily and we all pulled our weight 
and helped one another.  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  



	 43	

In doing this show our work received a lot of exposure. It is also another exhibition that we 
have under our metaphorical belt. This is my second group exhibition and I hope to 
continue exhibiting my work in galleries after university. I have also tested my ability to 
curate a group exhibition and know it is something I want to do in the future.  
 
Notes for future exhibitions:  
 

• Museum wax is a life saver!  
• Don’t borrow a plinth, make your own (there’s about as much time and effort 

involved). 
• Work with a group you know you work well with. 
• Be prepared to talk to guests and know your work inside out.  
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Career Plan for Laura McEwan 
 
Short Term: (1 year and under) 
After reviewing my previous work in and outside of university I have decided that I wish to 
create my own Photography Workshops for children. I aim to do this to help the community 
and grow my audience and contacts in my local area. I am also going to do this to better my 
CV. I don’t intend this to be my main source of income, I expect that most of the work done 
for this will be voluntary (after reviewing my previous work with Sioux Petto and recalling the 
conversations we had). I will carry this out during the summer period before I plan to move. I 
will be moving in August/September to Bristol or London. Whilst renting for the first time I will 
need a steady income so plan to work in retail again and use weekends to begin making 
contacts for freelance photography work. I will do this by joining social clubs etc.  
 
Long Term: (3 years) 
I aim to become a freelance photographer, specialising in event photography (weddings and 
music). Within three years both myself and my partner will have a more stable income. 
During the first year it will be likely that he won’t be making any money, however after this he 
should be making enough that I will be able to reduce my job hours to part time and spend a 
lot more time as a freelance photographer. During this time, I hope to also be creating more 
conceptual/creative work (with the intent to exhibit in galleries). 
 
Long Term: (5 years) 
I aim to be making enough money to be able to fund my own art photography work aimed at 
exhibiting in galleries or self publish a photobook.  
 
Career goal: 
By working as a freelance photographer I aim to grow my online presence. Instagram is a 
great source of income when used correctly. I would also like to become blogger, but this is 
something I could spend spare time on as a hobbyist.  
 
Research/How to become a Freelance Photographer: 
(tips found online) 
 

• Create a good website 
• Create a portfolio 
• Blog daily 
• Upgrade your camera 
• Respond to emails fast 
• Keep learning and developing your skills and knowledge 
• Have confidence  
• Gain social presence  
• Find your speciality  

 
Becoming a freelance photographer has no set rules in how to do it, like becoming a lawyer 
or doctor does, in researching “how to become a freelance photographer” you are just given 
tips on how to help the process. There are no exams you need to sit to become one.  
 
Career requirements/responsibilities:  
 

• Understanding client needs 
• Determining pictorial subjects 
• Researching for shoots 
• Using equipment like lighting, cameras, lenses and software 
• Managing the processing of images 
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• Compiling albums, frame prints 
• Developing portfolios 
• Self-marketing 
• Communication skills 
• Technically high standard photography skills 
• Creative/imaginative ideas 
• Good time management 
• Organisational skills 

 
Current Career Assets:  
 
Skills: 

• Knowledgeable on both Nikon and Canon 
• Photoshop  
• InDesign 
• Have some knowledge of Light Room 
•  Google Sketch up 
• Imaginative 

 
Interests:  

• Music 
• Archive Photography  
• Drawing/art 

 
Training: 

• By working as an assistant photographer and second shooter I have gained valuable 
inside knowledge into freelance photography.  

 
Education:  

• A level in Photography: Grade: B 
• Graduating in Photography in 2018 

 
Career Bridge: 
 

• My immediate task is to take my driving theory test, and pass my practical. I learnt 
how to drive last year but due to lack of funds couldn’t continue. I wouldn’t be able to 
become a freelance photographer without a driver’s license, otherwise how am I 
meant to travel to the events.  

 
• Look into Curriculum for key stage 2 (in relation to photography workshops for 

children) 
• Research if it is possible to teach children without a certificate in teaching 
• Plan lessons  
• Contact schools/ find opportunities  

 
• Make a website 
• Grow audience – Write social media strategy  
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Budget 

 
April-August 
Outgoing Table: 
 
Out-goings: Cost: 
Entertainment and recreation £250 
Food £200 
Giving £150 
Housing  N/A 
Insurance N/A 
Healthcare £50 
personal £100 
Savings £250 
Transportation £261 
Utilities  N/A 
University supplies £300 
Photography workshops 0.00 

 
Income table: 
 
Month: Income: Source of income: 
April £70 

£1160 
Workshopx2 
Student finance 

May £70 Workshopx2 
June £70 Workshopx2 
July £70 

£626.40 
Workshopx2 
Part-time job 

August £70 
£626.40 
£100 

Workshopx2 
Part-time job 
Assist/second shooter for 
wedding 

 
Workings: 
£35 per workshop – 5 months, 10 workshops (to be confirmed)  
 
35x10= £350 
 
20hours a week (£7.83p.h.) = £156.60 per week 
= £626.40 p.m. 
 
Between April-August my income total will be = £2862.80 
 
(part-time job based on previous income, working in retail, 5 days a week, based on shifts 
previously done). 
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September onwards (18/19): 

Out-goings: Cost: (per month unless stated otherwise) 

Entertainment and recreation £50  
Food (inc. eating out and grocery shop) £150 
Giving (birthdays/Christmas) £60  
Housing £500 rent  

£600 deposit (one off)  
Insurance  
Healthcare £10 
Personal (clothing etc.) £25 
Savings £200  
Transportation  £50 
Utilities (phone/electric/etc) £97 

 
(some costs are halved due to shared living arrangements)  
 

Source of income: Income: (per month) 

Full-time job (retail) 1503.36 
Freelance work Booking dependant 
Artist Residency  Application dependant 
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Self Promotional Strategy 
Advice from Forbes-  

• ‘Be a social networking butterfly’ – it’s not worth using social media once in a while, 
it needs to be kept up to date. 

• ‘Browse some blogs’ and leave a comment if you like what you see. I already 
comment on Instagram pages that I like and inspire me. 

• ‘Offer expert advice’ I could use my blog to create entries that advise beginners in 
photography.  ‘Start promoting yourself as an expert in your field by offering your 
opinion to the uninformed.’ 

• ‘Brand your printed materials’ have paper with the company name on/logo, use 
branded pens, folders etc. (the latter is more appropriate to businesses). 

• ‘Brand everything!’ have a theme and design across all promotional material.  
 

Branding: - Logo Design: 
 
I began by designing a new logo. I drew 
my old logo by hand, and it was too cute 
and girly. I think what I’m trying to say is 
that it was very twee, and I out-grew it 
pretty quickly and never officially used it.   
 
This was also when I used the name 
Laura’s Lens and with careful 
consideration I have decided to re-brand 
entirely (and get rid of the name). I came 
to this decision because Laura’s Lens is 
already widely used, and although it has a 
nice ring to it for working as a wedding 

photographer, in times when I would intend my work for galleries it doesn’t sound 
professional enough. I will be working under ‘Laura McEwan Photography’.  
 
I want something sleek and timeless, something that I will be able to use for the long run. 
I looked through designs on the internet before I designed my own, so I knew what to 
avoid but to also get inspiration.  
 
I wanted to avoid choosing a colour at this stage because I will do that when it comes to 
designing a website. The most popular colour used by photographers is grey, whilst the 
least used is pink and brown. 

 
I went for simple. Connecting the initials of my name to create a shape. 
However, the ‘Photography’ underneath didn’t go. 
 
So I tried moving it, and connecting it to the ‘L’ but this made it too small and 
difficult to read. 
 
I also added thin white lines to the lettering to break up the thick black. 
 
I moved it again but it still didn’t work, I tried with a plain circle around the 
initials and then a shutter. Out of the two I preferred the plain circle. 
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I posted the new design to Instagram stories asking for feedback. 
Which turned out to be a great idea because a graphic designer 
contacted me and offered to ‘play around’ with some logo designs.  
 
I am looking forward to seeing her ideas.  
 
Later that same night Zoe, the graphic designer sent me some logo 
ideas, she asked for some prompts so she knew what route to take, 
she also saw my designs to go on. Below are the designs she sent 
me that night and following week: 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
At the beginning I asked about adding in the word photography, when she did this it was 
clear that in doing this it ruined the simplistic nature of the design. However, then she sent 
over the coloured logos and suddenly the word ‘photography’ worked.  

 
I had almost decided on this design, I liked that it was modern, and wouldn’t 
become outdated. I was still unsure on keeping it just black, because when it 
comes down to personal branding, I’d want to show something more colourful, 
to show a fun more creative side. So with that, 
and after weeks of thinking, I have now chosen 

this one, it’s much more me. It’s funky with the different 
colours, and gives me a good starting point when choosing 
themes for my website. 
 
The corners in all of the designs relate to the crop marks you 
see through a view finder of a camera, so I am glad there is 
that relation there but it’s not too obvious or overused like a 
shutter or lens. 
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Website Design:  
 
Having an up to date and easy to navigate website is extremely important for a 
photographer. Through talking to peers and photographers who are more established in 
their career it was confirmed that the website or social media is the first place a potential 
client will look. On many occasions it is the only place a client will look and printed 
portfolios will soon become redundant.  
 
Before designing my own website, I scouted out the competition and looked for inspiration. 
Websites that were aesthetically pleasing were simple and modern in design, white back 
grounds seemed to work well especially for photographers.  
 
Site address: www.lauramcewan.photography 
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Business Cards:  

 
Artist Sioux Petto recommended Moo to me 
whilst I was working with her and what caught 
my attention was that you could choose multiple 
images to go on the front of the card.  
 
I used four different sets of images. One set 
covers weddings and engagements, the second 
set uses music and gig photography, the third, 
art and conceptual work and the last set uses 
generic landscape images. I have done this so 
that each set is aimed at a certain client.  
 
I have chosen to not include a phone number 
because I don’t have a contract I can use for 
business yet. 

 
Part of my self promotional strategy will be to ensure that I have a variety of business 
cards on me at all times just on the off chance I meet someone who enquires. This is also 
a great way of networking and looks professional.  
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Stickers:  
 

I also ordered a pack of stickers with my logo on. 
I intend to use these for branding items. It is 
much cheaper to use stickers, rather than getting 
the logo printed on a USB box for example.  
 
I’ve already used one on 
my business card box and 
plan to use one on my 
portfolio box for stylish 
identification.  
 

 
Networking:  
 
How I have networked throughout my time at university:  
 
My plan was to make myself known locally especially in the art scene.  
 
Through working for Blindluck Photography for the past three years I have met and 
worked for many clients. I gained a great friend and valuable contact through working 
hard at university and putting in time and effort.  
 
For the past two years I have worked at the Maidstone Fringe Festival, in doing this I 
am now in contact with the event manager who informs me when the next event takes 
place. After photographing the bands in the evenings, the group of photographers that 
covered the event meets up, I found this was a great opportunity to speak to 
likeminded people and again gained more contacts with the opportunity to assist. 
 
By volunteering at a young age I made a friend and valuable contact in Sioux Petto 
and her partner Colin. I worked for Sioux multiple times, minding a stall at the 2012 
Olympics, running circus skills, photographing her art events and working as her art 
teaching assistant. Through working with Sioux I began talking to Ali Corbell from 
Swale in Bloom, who runs lots of local events, this is another opportunity to volunteer 
and document her work for her, this would also get my photography seen and then 
make more contacts.  
 
When I worked at the Murston heART project I met Kristian Staples the park ranger of 
Milton Creek Country Park. This was a valuable contact to gain because of how close 
the Country Park is to where I live (it is literally round the corner) and he often runs 
events over there that I can volunteer to photograph. It was also through networking 
with Sioux and Kris that I got the job to be able to teach children photography at the 
Country Park.  
 
At the start of the exposure unit I was panicking about getting anything done because 
I didn’t know what I wanted to do in the future. I began by back tracking and for a long 
time I wanted to work in theatre so through a friend of a friend I got in touch with Reece 
Francis a theatre technician. Reece explained that he initially wanted to become an 
actor, until he discovered that he was more interested in behind the scenes, and 
carried on to say that it’s okay if you want to change where you are heading at any 
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point in your career. After leaving university he set up as self employed, that way he 
was able to accept or decline jobs and gave him the opportunity to travel to see 
different theatres. He found the lack of funding quite difficult, to get round this Reece 
worked a part time job. Reece Francis left me with a piece of advice he wish his 18-
year-old self have known, ‘Allow a little leeway into what you want do. Take every 
opportunity because you don’t know where it could take you.’   
 
Specifically, for the exposure unit I also contacted teacher Lysette Wellsford who I can 
now potentially contact in the future for more advice. 
 
Through testing and carrying out my plan I received the result I was aiming for and 
have achieved the job role. 
 
Linkedin:  
 

 
After being advised by my partner I set up a Linkedin 
account as a quick way to network and search for 
relevant jobs in the future.  
 
I filled out all the relevant boxes and skills to quickly 
boost my profile.  
 
I also reached out to any contacts I had gained as when 
you reach 30 contacts more jobs become available to 
you on the website.  
 

 
It is a valuable website to have especially in terms of searching for jobs. I also found 
it quite wonderful that I had all these contacts without really knowing, like a textiles 
teacher, curator, display coordinator, web developer, web designer, accountant, textile 
designer, lawyer and many more. 
 
AOP: 
 
As a student I am offered free membership to the Association of Photographers so I 
took up this opportunity. So far I have used the website to submit work to their 
competition. I intend to use it to download important business documents. This is also 
a site that can be used by clients searching for photographers, so this increases my 
discoverability rate.  
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How I plan to continue networking:  
 
By the end of the summer I will have relocated to Bristol. This is a huge step in my life 
and career. I have never moved before, and will be living away from my parents for 
the first time. I expect it to be extremely difficult. Whilst I am there I plan to become a 
member of the local art scene, volunteering in similar events as I have done here.  
 
I will gain contacts by attending events, joining groups online and going to career fairs. 
I also plan to go to art classes, and I have been looking into pottery workshops. 
Everyone knows a great way to make contacts is to make friends, so by attending 
workshops I hope to grow my social group.  
 
One of my biggest fears of moving away is that I will be leaving my friends, and going 
to place where I will have none. I am not the most outgoing or confident person but by 
working for Sioux and speaking with Kris my confidence has definitely grown. Being 
in a new environment should enable me to be confident, because nothing from my 
past will be there holding me back.  
 
Through looking at jobs online for Bristol I discovered this event that I intend to apply 
to. Unfortunately, I will be unable to attend the taster day due to university and 
transport. 

 
Meeting local artists is a great way to become part of the art scene, and as it’s for an 
age group it will be an ideal place to make friends. 
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Artist Biography 
 
I began studying photography at Fulston Manor Sixth Form in 2013, but have shown an 
interest in photography from a young age, I’d always be in charge of the family camera on 
holidays and days out. During my A level studies, I tried fashion photography, landscape, 
portrait and documentary. My fondest project was my wonderland work, which I created a 
book and filled it with strange photos, like faces on spoons, a swan in a teacup and a 
rainbow coloured forest. 
 
I thoroughly enjoyed being hands on, taking Art and Product Design also, at Sixth Form. 
I enjoyed sculpture and painting, but struggled with perfecting my drawing skill. This in 
turn pushed me more towards focusing on photography. 
 
I was a high achiever at school, with my weakest subject being mathematics, every artist’s 
worst nightmare I believe. I enjoyed my time at school and was a hard worker, although 
lacking confidence. 
 
After leaving Sixth Form I took a year out to work, whilst UCA held my place on the Theatre 
Design course. It wasn’t until later on in the year I decided this was no longer right for me 
and swapped to Photography. 
 
It was during my second year of my degree that I discovered my niche or muse, 
Fontcuberta, his work on constructed archives began to sculpt my output. I created an 
archive which exhibited during the Medway Photo Festival. I created a diary which told the 
story of a made up relative from the Victorian era and her missing baby. The moment I 
knew I had pulled it off was when a member of the public was reading the diary with her 
friend and began exclaiming how sad and hard it must have been for my great Aunt 
Elizabeth to go through such a tragic loss. 
 
Outside of education, I have worked as an art teaching assistant, a photographer’s 
assistant, working on album covers, weddings and gigs and have begun to work as a 
freelance photographer, shooting weddings, bands and clients myself. 
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Artist Statement 
 
Laura McEwan is a photographer from Kent. Over the years her work has developed into a 
collection of fictional archives. She often questions the line between fact and fiction, by 
intertwining these elements. Laura’s first fictional series titled, Aunt Lizzie’s Archive exhibited 
at the Medway Photo Festival in 2017. It consisted of a series of hand-aged photographs, 
collection of found objects and a diary, which all added create an instillation piece that deals 
with themes of sexism. Joan Fontcuberta was a huge inspiration for Laura at this stage, he 
was the first fictional archival photographer she researched.  
 
Following this Laura created a photobook, another fictional piece however this time she 
explored themes surrounding mental health. The photographs she took consisted of scenes 
of Milton Creek Country Park and derelict buildings. Her visual style was inspired by William 
Eggleston.  
 
Aside from creating fictional archives Laura experimented with sculpture, and how applying 
2D images to a 3D object alters their meaning. The Sign of Three, a set of three vases 
exhibited at The Royal Engineers Museum during 2018. Using decoupage, she decorated the 
vases with photographs from the vast archive. The set represented the lives of the Royal 
Engineers but the much bigger picture of the series was about life, death and the after life.  
 
Her most recent work (currently untitled) discusses topics of anxiety in death and explores the 
negative impacts constant exposure to the media has on society. She has done this by 
creating a fictional character within a police investigation case.   
 
Laura has a passion for creating fictional archives because it gives her the ability to be as 
imaginative and creative as she likes. Through all the fun and enjoyment throughout her 
working methodology this format of work also gives her the ability to incorporate and deal with 
serious themes and current topics. 
 
The intent for her work is not for it to answer questions, but to ask them. If one person believes 
something fictional or doubts a fact, then it is reaching and affecting the audience in the 
intended way.  
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Social Media Strategy – Instagram 
 
Inspiration and Research:  

 
Dana and Lou are a couple who 
make stunning YouTube videos, 
they are called Wild We Roam. 
They document their adventures 
through the use of creatively 
thought out videos.  
 
I first subscribed to their 
YouTube channel a couple of 
years ago, which led me to their 
blog then to their Instagram 
page. This already shows that 
they are linking all of their online 
platforms, so it is easy to find 
them across all their pages.  
 
Their grid does have a nice 
overall aesthetic. All the colours 
complement each other, and 
has an overall soft muted tone.  
 
Last year they underwent a re-
brand and were previously 
called Plant based traveller. 
They no longer use hashtags on 
Instagram, but when they did 
they used 15-20 per post, and 
not long after setting up began 
hash-tagging in the comment 
section. The tags were relevant 
and precise and didn’t use tag 
trends.  
 
They always interact with their 
audience, and from the point of 
view of a fan it feels so nice to 
have their response to a 

comment. It is also a direct response to your comment not just a generic thank you, 
and they even made it personal which has a really friendly approachable feel to it.  
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I thought it was important to be 
realistic in the research and 
inspiration so I looked at a 
fellow students account 
(asked his permission first of 
course).  
 
So university-wise we are both 
at the same stage. However, 
his Instagram page is “actual 
goals”.  
 
Luke already has landscape 
and nature linking all of his 
work so he already has a set 
theme. Along with this the 
style and colour of each photo 
stays the same so overall 
makes a stunning grid. 
 
20-30 tags in the comments 
and 2 in the caption. They are 
relevant and precise but also 
uses trend tags too. 
 
Luke has been hired by a gin 
company to create work to 
advertise for them and he 
received this opportunity 
through Instagram.  
 
Luke interacts with his 
audience through replying to 
comments.  
 
 
I believe it really helps to have 
a consistent feed, the overall 
look of the page is much nicer. 
The photos are all individually 
beautiful and there is nothing 
too dark, they all have 
pleasant themes. 
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Linda Blacker is a 
conceptual photographer, 
who I first discovered after 
other influencers had 
featured in, and posted her 
work.  
 
Mainly she photographs 
youtuber’s in a fairy-tale 
setting, so already there is 
a theme across her 
Instagram grid.  
 
She also post’s multiple 
photos from one shoot, 
which gives the grid the 
appearance that there is a 
colour theme. 
 
She also posts photo of 
herself, which makes her 
page seem more personal, 
and it feels like you get to 
know the girl behind the 
camera. However, I don’t 
think this would work with 
every photographer as she 
is an online personality.  
 
Even though she has a 
large audience she still 
hashtags her images, on 
each one she puts 1-3, I 
assume so the photos don’t 
just reach her already 
established audience. One 
of the tags is her name, this 
makes her easily 
discoverable. As well as 
posting regularly she also 
responds to her comments 
and connects with her 
audience.  
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Ella from Coco’s Tea party came into University to give a lecture and workshop on 
social media. She talked about our online presence, google presence in particular and 
how we should Google ourselves to see what of our own accounts show up and others, 
it is also a good way to discover posts that you might not want to come up when your 
name is searched. 

 
All of the results on the first page are a different 
Laura McEwan, so clearly I’m already doing 
something wrong. I rarely tag my name and need 
to start doing this so my results begin showing 
higher up.  
 
The first relevant posts about me are on the 
second/third pages and they are from the Medway 
Photo Festival website and from the Royal 
Engineers Museum from when I exhibited there. 
Then on page 6 there are results from the UCA 
photo website and an A Level photo from my school 
website. On page 9 I discovered a PDF of a zine I 
made that I posted to my blog, but it has no contact 
details on it. My old Flickr accounts comes up on 
page 10 (I almost forgot this existed) it’s a 
possibility of updating this.  
 
From scrolling through pages and pages of other 
Laura McEwan’s I discovered my google presence 
is almost non-existent. I think this is down to using 
names like forget me not photography in the past 
and more recently Laura’s Lens.  
 
 

Ella told us that Instagram is the most influential social media (luckily I’ve been 
focusing on that one) and it appeals to our client base.  
 
I learnt that an Instagram grid is also called a quilt and it’s the first impression that a 
potential follower gets of you, so it is important that all the photos create a theme.  
 
 
Notes from the session:  
 

Instagram: 
• Apps – Mosaico, Planoly, Snapseed, VSCO 
• When using filters, you should use the same one so your grid has a theme.  
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• Geotag when appropriate. 
• Tag brands, restaurant, places, people, the camera used. (tag these on the 

photo as well as in the hashtags). 
• Use popular tags. 
• Register a handle. 
• Jenna Kutcher – photographer who became a multimillionaire from Instagram.  
• The key is to be consistent. 
• Post once or twice a day. 
• Post two tags in the caption and then 10-15 in the comments.  
• Shadow banning is when Instagram bans certain tags.  

 
 

Pinterest: 
• Portrait images work best due to formatting of website. 
• Use captions, be basic and specific.  
• Register as a business account as this allows you to use analytics. 
• All posts should link back to your website or Instagram account.  

 
Twitter: 

• Mostly suited to journalists. 
• Tweetdeck and hootsuite – schedule tweets in advance. 
• Landscape images do best due to formatting of the website.  

 
Facebook: 

• Not the most useful for photographers. 
• Useful advertising (relatively cheap) 
• Goal Digger (helpful podcast to do with Facebook adverts) 

 
 

Ella sat down and went through my Instagram, she liked the profile picture I used and 
said people will be able to get a good impression of me from that.  
 
She suggested removing the numbers from my name and adding what I specialise in 
within the bio. She said I had a nice grid and that the borders work well, however she 
recommended archiving darker images as this breaks the overall lighter theme. 
 
Objectives and goals: 
 
 
S.M.A.R.T Goals: 
 

• Specific 
• Measurable 
• Attainable 
• Relevant 
• Time-bound 
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It is important to note that likes and follows will (hopefully) lead to jobs and is not about 
vanity. 
 
Objectives: 
 
I intend my social media strategy to grow my followers, not only to a larger number but 
to a relevant and specific audience. An audience that will engage with my work through 
liking and commenting but also an audience that pushes my work towards working for 
brands etc.  
 
I aim for it to generate leads, consumers that will get in contact to hire my services. 
The goal in this is that I will gain a higher conversion rate (more visitors who choose 
to take a desired action).  
 
Specific Goals:  
 

• Reach 30+ likes on each photo 
 

• Comment on bigger pages (that I like/feel inspired by) and begin interacting 
with other photographers through social media. Comment on one other post a 
week. 

 
• Gain 10+ followers per active week.   

 
• Post one image a day. 

 
The specific goals above will drive towards the broader objectives. 
 
 
 
Social Media Audit/review: 
 
My main social media is Instagram, I do have an old photography Facebook page but 
will delete this and consider using twitter and Pinterest instead.  



	 65	

 

Two of the most-liked posts are both: 
 
holiday scenes, architecture/buildings, modern, bright, set in the summer, taken in Abu 
Dhabi and all of these aspects set a theme and idea of what the audience respond to, 
bright images (confirming what was said by blogger Ella from Coco’s Tea party). 
 
However, the third (and it is possibly just an anomaly) does not conform to these 
ideals. It is a very dark image in comparison. (Dark, gig, portrait, male, guitarist, 
band/musician).   
 
59 is a high number of likes for me, on average I receive 20-30 per post but in the 
bigger picture it is tiny, however you have to start somewhere. It’s surprising that an 
image that was just a holiday snap shot is preferred over meticulously thought out 
ones I took for my studies.   
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The comments are different to analyse, as I don’t think it’s about the numbers, but 
more who has commented and what the comment is.  
 
For the top commented post:  
 
One comment is from a biker (with 33.8k followers) saying, “Great picture!” which looks 
good when other people are scrolling through, but he didn’t then take action to have 
his own bike photographed, so in the “bigger picture” it’s not overly helpful. He does 
however have a huge following but it was unlikely that his followers share the same 
interest as my followers.  
 
Another comment from a filmmaker and photographer (with 3623 followers) said, “this 
is terrific”. So the comments are positive, which is good because positivity rubs off 
onto others, not in a cute quote way but if other Instagram users see this they are more 
likely to agree.  
  
Then the last is from a photographer (with 6280 followers) which said, “aww cool” 
again another nice one, but not helpful in the grand scheme of things.  
 
The other 2 comments on this image were from me, thanking the positive feedback, I 
felt it was important to engage with your audience, again because other people will 
see that and possibly join in. 
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The most-commented photo is a creative one, it’s not a typical photo you would expect 
to find on Instagram, so perhaps creative people respond to this.  
 

 
 
I have always used #photographystudent/#studentphotographer because I never 
wanted to claim I was a photographer whilst being compared to great photographers 
on Instagram. It felt like quite a big title, and for a long time I didn’t believe I deserved 
it. Until more recently whilst speaking with tutors and peers that we are all 
photographers, anyone can say they are a photographer. I also did a bit of research 
on the tag and noticed that it doesn’t do very well, photos reaching 50 at a push, but 
the average being 20-30, the same average that I reach. 
 
I tag UCA so other students can find me as well as prospective students.  
 
I tag #Nikon in hope that when I have a bigger audience opportunities arise with the 
camera company.  
 
 
#followformore is quite cringe worthy, it is also most likely too generic. Researching 
this tag, I discovered there is so much posted under it that no one would find my 
photos, also a lot of it is junk posts, memes and irrelevant photos. Saying that I do 
gain a couple of follower’s every time a post, but that could come from other tags, as 
the followers are more specific to photography or to the subject of the photo.  
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#potd is an Instagram trend which means Photo of the day, again it’s so generic that 
my photos get lost within the feed of it, but I think it’s useful to try and stay on “trend”.  
 
 
#love is another “cringey” one, and very generic but it is one of the most popular tags 
on Instagram, so I joined in using it hoping I would gain a few likes from using it. It is 
very difficult to decipher which tags are working best, but I wouldn’t imagine this one 
is.  
 
 
Distribution of posts: 
 

 
 
 
 
   
 
 
  
  
 
 
 
 
From the charts above it shows clearly how bad I am at regularly posting. This is no 
way to grow an online presence, it goes against any ‘grow your social media’ help 
page. For a long time, I didn’t see Instagram as important, but seeing what people 
have achieved with the use of a successful Instagram page has proved me wrong.  
 
I need to be posting 20-30 posts a month, 1 a day if possible. I think going from not 
posting at all to 1 a day is quite a jump, so to start with I will be aiming to post 3 a 
week. (as I post in 3’s to keep the rows relevant).  



	 69	

 
 
Plan to re-brand my 
Instagram account:  
 
Rename, Laura’s Lens 
sounds quite gimmicky. 
Or at least delete 96. 
 
Edit bio, add specialism.  
 
Keep profile picture.  
 
Continue posting in 
groups of three.  
 
Archive dark gig 
photography.  
 
I have always been aware 
that I don’t have one 
specialism and I’m 
concerned to ever round 
it down to one because I 
cover a large spectrum in 
photography, however I 
mention this to Ella 
(blogger from workshop) 
and she said because of 
how I post with the white 
boarders and in threes it 
shouldn’t matter. 
I was considering getting 

rid of the white boarders because it made more work for me, but it does add a 
coherence to an otherwise random grid.  
 
The last 6 posts I created on Instagram I scheduled using Later an app made to 
organise and schedule your posts in advance. It worked for a short time, I spent an 
hour if that writing and tagging 6 posts and then each day I would get a notification 
and I’d just have to copy it over and hit send.  
 
It was extremely useful but it’s just keeping it going, I need to set a day where I 
schedule a month in advance. I need to implement it more.  
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I have already acted on the name and bio part of the plan, I’m still unsure on changing 
from Laura’s Lens.  

 
I think it already looks more professional but I worry that it is now the 
same as everyone else’s.  
 
For the re-brand I posted to Instagram stories so my current 
audience knew what was going on.  
 
I’m wary of people unfollowing because they don’t know who 
@lauramcewanphotgraphy is and not remember following 
@lauras_lens_96. 

 
 
 
Evaluation of audit/review:  
 
Even after looking at the basic analytics I have already discovered areas that need a 
lot of work, uploading regularly being the main one. I have looked before at the most 
liked images, but have always just done this my self, by going through each post and 
checking the likes, which is a long process and by using an online tool made the task 
much simpler and displayed the results in a clearer manner.  
 
I already view my Instagram in a different way, even my personal one, and I keep 
thinking about the “bigger picture”. 
 
I don’t have an interactive audience on Facebook and it was only family and friends, 
however I use Facebook to take part in photography contests and talk to other Kent 
based photographers, one group was friendly and open, another was very 
judgemental and the “professional photographers” looked down at everyone else.  
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Instagram Plan/Schedule:  
 

 Week 1 Week 2 Week 3 Week 4 
January      
February     Re-Brand 

Instagram page 

March Tues: post 
Thurs: post 
Sat: post  
 
Like 20 relevant 
posts. 
 
Reply to 
comments. 

Tues: post 
Thurs: post 
Sat: post 
 
Like 20 relevant 
posts. 
 
Reply to 
comments. 

Tues: post 
Thurs: post 
Sat: post 
 
Like 20 relevant 
posts. 
 
Reply to 
comments. 

Tues: post 
Thurs: post 
Sat: post 
 
Like 20 relevant 
posts. 
 
Reply to 
comments. 

April Tues: post 
Thurs: post 
Sat: post  
 
Like 20 relevant 
posts. 
 
Reply to 
comments. 

Tues: post 
Thurs: post 
Sat: post  
 
Like 20 relevant 
posts. 
 
Reply to 
comments. 

Tues: post 
Thurs: post 
Sat: post  
 
Like 20 relevant 
posts. 
 
Reply to 
comments. 

Tues: post 
Thurs: post 
Sat: post  
 
Like 20 relevant 
posts. 
 
Reply to 
comments. 

May Tues: post 
Thurs: post 
Sat: post  
 
Like 20 relevant 
posts. 
 
Reply to 
comments. 

Tues: post 
Thurs: post 
Sat: post  
 
Like 20 relevant 
posts. 
 
Reply to 
comments. 

Tues: post 
Thurs: post 
Sat: post  
 
Like 20 relevant 
posts. 
 
Reply to 
comments. 

Tues: post 
Thurs: post 
Sat: post  
 
Like 20 relevant 
posts. 
 
Reply to 
comments. 

June Post once a day. 
 
Like 30 relevant 
posts. 
 
Reply to 
comments. 

Post once a day. 
 
Like 30 relevant 
posts. 
 
Reply to 
comments. 

Post once a day. 
 
Like 30 relevant 
posts. 
 
Reply to 
comments. 

Post once a day. 
 
Like 30 relevant 
posts. 
 
Reply to 
comments. 

July Post once a day. 
 
Like 30 relevant 
posts. 
 
Reply to 
comments. 
 

Post once a day. 
 
Like 30 relevant 
posts. 
 
Reply to 
comments. 
 

Post once a day. 
 
Like 30 relevant 
posts. 
 
Reply to 
comments. 
 

Post once a day. 
 
Like 30 relevant 
posts. 
 
Reply to 
comments. 
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Post to Instagram 
stories 3 times a 
week. 

Post to Instagram 
stories 3 times a 
week. 

Post to Instagram 
stories 3 times a 
week. 

Post to Instagram 
stories 3 times a 
week. 

August  Post once a day. 
 
Like 30 relevant 
posts. 
 
Reply to 
comments. 
 
Post to Instagram 
stories 3 times a 
week. 

Post once a day. 
 
Like 30 relevant 
posts. 
 
Reply to 
comments. 
 
Post to Instagram 
stories 3 times a 
week. 

Post once a day. 
 
Like 30 relevant 
posts. 
 
Reply to 
comments. 
 
Post to Instagram 
stories 3 times a 
week. 

Post once a day. 
 
Like 30 relevant 
posts. 
 
Reply to 
comments. 
 
Post to Instagram 
stories 3 times a 
week. 

September Post once a day. 
 
Like 30 relevant 
posts. 
 
Reply to 
comments. 
 
Post to Instagram 
stories every day. 

Post once a day. 
 
Like 30 relevant 
posts. 
 
Reply to 
comments. 
 
Post to Instagram 
stories every day. 

Post once a day. 
 
Like 30 relevant 
posts. 
 
Reply to 
comments. 
 
Post to Instagram 
stories every day. 

Post once a day. 
 
Like 30 relevant 
posts. 
 
Reply to 
comments. 
 
Post to Instagram 
stories every day. 

October  Post once a day. 
 
Like 30 relevant 
posts. 
 
Reply to 
comments. 
 
Post to Instagram 
stories every day. 

Post once a day. 
 
Like 30 relevant 
posts. 
 
Reply to 
comments. 
 
Post to Instagram 
stories every day. 

Post once a day. 
 
Like 30 relevant 
posts. 
 
Reply to 
comments. 
 
Post to Instagram 
stories every day. 

Post once a day. 
 
Like 30 relevant 
posts. 
 
Reply to 
comments. 
 
Post to Instagram 
stories every day. 

November Post twice a day. 
 
Like 30 relevant 
posts. 
 
Reply to 
comments. 
 
Post to Instagram 
stories every day. 

Post twice a day. 
 
Like 30 relevant 
posts. 
 
Reply to 
comments. 
 
Post to Instagram 
stories every day. 

Post twice a day. 
 
Like 30 relevant 
posts. 
 
Reply to 
comments. 
 
Post to Instagram 
stories every day. 

Post twice a day. 
 
Like 30 relevant 
posts. 
 
Reply to 
comments. 
 
Post to Instagram 
stories every day. 

December Post twice a day. 
 
Like 30 relevant 
posts. 
 

Post twice a day. 
 
Like 30 relevant 
posts. 
 

Post twice a day. 
 
Like 30 relevant 
posts. 
 

Post twice a day. 
 
Like 30 relevant 
posts. 
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Reply to 
comments. 
 
Post to Instagram 
stories every day. 

Reply to 
comments. 
 
Post to Instagram 
stories every day. 

Reply to 
comments. 
 
Post to Instagram 
stories every day. 

Reply to 
comments. 
 
Post to Instagram 
stories every day. 
 
Evaluate 
year/growth on 
Instagram. 

 
 
 
Ensuring that I post images during off work hours during the week. The most popular 
times being 11am-1pm (lunch break) and 7pm-9pm (evenings). Sundays have the 
least engagement.  
 
The Instagram Algorithm rewards posts with high engagement and no longer shows 
posts chronologically. The more a user interacts with your story the more likely your 
post will show higher up in their feed. 
 
It is important to reply to comments, especially within the first hour after posting, (as 
this could effect the exposure of your post). 
 
The algorithm favours posts with specific and relevant tags.  
 
For my social media strategy, I focused on Instagram because it is the most relevant 
and useful tool for photography. I do intend to work on another social media account, 
but will spend time choosing which one would be best. (I am currently considering 
Pinterest or YouTube).  
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Evidence of Submission of Application 
For at least one opportunity  

 
 
1. A huge opportunity arose whilst I was catching up on my YouTube subscription box. 
YouTuber Zoella (Zoe Sugg) was advertising for a social media manager and a 
photographer, I did consider applying for the social media position (after creating my social 
media strategy) but decided I was more suited to photography. I am huge fan of YouTube 
in general and would love to be involved in this, but I never saw it as a viable career option 
until now.   
 

 
I applied for this job because it would help my work efforts in becoming an online 
influencer/blogger. 
 
Already looking back on this application I wish I had found who to address the email to, I 
think if it was a different job, one that didn’t involve a celebrity it would have been easier 
to find out who to address it to. As I felt silly addressing it directly to Zoe Sugg. 
 
On the next few pages I have included my cover letter, CV and visual examples I sent in 
for the job application.  
 
Also looking looking back on the visual examples I sent it, my work wasn’t suited to the 
kind of photographer she wanted. I find this a lot though, that I want to be taking other 
photos for my career.  
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2. I submitted the three photos above to the Unidays competition. The prize is a canon 
camera along with your photo being exhibited at BoxPark Shoreditch.  

 
I chose to submit work to this competition 
because of the location of the exhibition, it’s a 
very up and coming place in London, with many 
young people going there, so it would get my 
name in with a young “hip” crowd. Also it would 
be great for exposure, because of the hundreds 
of people visiting daily.  
 
Also because of the young crowd this was aimed 
at, it would help towards becoming an 
influencer/blogger, because it would spark 
interest in the same age group. 

 
 
 
3. I also applied to fill the position of CAO 
for national rail.  
 
I had to create a 1-minute vlog to apply, I 
had about 40 minutes’ worth of footage to 
edit down.  
 
Once they have shortlisted the applications 
the public votes for their favourite video. If 
successful I will receive £10k to travel 
around the UK and will have to vlog the 7 
trips, whilst posting to social media along 
the way.  
 
I have always wanted to travel but money 
has always been an obstacle, this is a great 
opportunity, and I really hope I get picked. 
(fingers crossed). 
 
Applying to this opportunity helps my goals towards becoming an influencer, but also the 
money for travel gives me the ability to produce the work for a photo-book I wish to self 
publish. 
 
My video can be found at: https://youtu.be/vJ-ehdHI5qw 
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4. As part of the dissemination of my Major Project I submitted the main portrait to AOP 
Student Awards 2018.  
 

 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 

 
 
 
 
 
 
 
 
 

This was a paid entry so I only submitted one photograph. I thought this was an opportunity 
that was suited to my aspirations. It would be a good way to get my work out there and 
exhibited after graduation. 
 
 
5. In November I joined Photocrowd which is a site 
that runs regular photography competitions. I 
submitted three photos to different competitions: 
I was most pleased with the face to face submission 
as even though I placed 1060th it was out of 1423 
photographs meaning I moved up over 300 spaces.  
 
It is great fun to submit photos to this site and its 
stress free unlike with many other submissions.  
 
It is also interesting to vote for other photographers 
in different categories.  
 
You can also set up your own contests, but I am yet 
to do this as I don’t have enough followers to make 
it worth while. 
 
They also advertise paid entries and competitions.  
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Editing/ designing my portfolio: 
 

I attended multiple portfolio workshops throughout the year. The first one I attended was 
extremely helpful and we weighed up the pros and cons of printed and digital portfolios. 
We also went through and edited each others portfolios and Roy Mehta joined each table 
to help with the editing process. The second portfolio workshop was very repetitive and I 
didn’t feel that it helped further my editing process. The final portfolio workshop was run 
by Dallas and was specifically about editing, during this we went through our major project 
photos and edited our selection down, by doing this it helped with my edit for my portfolio.  

 
Originally I was only going to create one portfolio that 
included just photos of weddings and events. I had 
decided this from taking in my photos to the workshops 
and had spent most of my time on these photos.  

 
I	thoroughly	enjoy	designing	books	and	for	a	short	while	
at	the	beginning	thought	about	binding	my	own.	I	quickly	
got	 rid	of	 this	 idea	as	 it	 isn’t	 relevant	or	wouldn’t	help	
whilst	looking	for	clients	needing	a	photographer.	
	
In	 the	 workshops	 we	 edited	 down	 my	 selection	 by	

getting	rid	of	any	image	that	had	a	portrait	orientation	(as	there	was	only	a	couple)	and	by	
sticking	to	the	photos	with	the	same	tone.	However,	once	we	did	this	it	cut	a	part	of	what	I	
could	 do	 out	 (the	 maternity	 shoot)	 so	 we	 included	 portraits	 at	 the	 beginning,	 then	 all	
landscapes.	So	when	physically	viewing	the	portfolio	there	would	only	be	one	swap	of	view.		
	
During	our	editing	workshop	I	was	surprised	that	so	many	people	still	used	contact	sheets	to	
do	their	editing,	as	I	have	never	found	this	method	helpful	and	used	to	only	do	it	in	the	past	
during	6th	Form	because	I	had	to.	However,	now	I	find	it	much	simpler	to	view	on	a	screen,	it	
is	cheaper	and	more	eco	friendly	this	way	too.	I	also	find	it	easier	to	see	the	differences	in	the	
photos	as	you	can	quickly	flick	between	them.		
	
It	was	during	my	panic	of	“I	don’t	know	what	to	do	when	I’ve	left	uni”	stage	that	I	decided	it	
doesn’t	matter	if	I	don’t	know	exactly	what	my	plan	is	and	that	I	shouldn’t	restrict	my	options	
by	focusing	all	my	effort	on	one	plan	that	I	am	unsure	of,	so	with	that	in	mind	I	decided	to	
make	multiple	portfolios	aimed	at	different	clients.	Not	only	that	but	someone	looking	for	a	
wedding	 photographer	 might	 be	 put	 off	 when	 they	 see	 the	 dark	 subject	 matter	 or	 my	
conceptual	photography.		
	
For	my	commercial	photography	I	decided	to	create	a	portfolio	as	a	book.	I	did	this	because	
I’d	 imagine	sitting	down	with	a	client	who	is	 looking	for	a	wedding	photographer	as	much	
more	casual,	and	a	book	is	easier	to	look	through.	For	my	conceptual	photography	I	decided	
to	present	it	in	a	portfolio	box,	as	this	allowed	for	a	lot	of	freedom	when	adding	work.	I	also	
decided	that	the	type	of	client	looking	at	this	work	is	likely	to	have	an	office	and	be	working	
with	much	more	space,	so	they	could	lay	out	all	of	the	pages	if	they	wished	to	do	so.		
	
I	used	a	program	called	book	wright	to	design	my	portfolios.	It	offered	ready	made	layouts	
but	I	decided	to	create	my	own.		
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I	thoroughly	enjoy	designing	books	and	have	always	received	positive	feedback	in	the	past.	I	
think	I	have	a	good	eye	for	when	and	how	to	use	white	space,	and	I’m	not	afraid	to	use	it.	I	
try	to	keep	it	looking	clean	and	simple	and	not	too	over	crowded.		
	

	
I	 used	 a	 double	 page	 spread	 in	 the	 wedding	 portfolio,	 and	 I	 ensured	 that	 it	 suited	 the	
orientation	and	that	the	cropping	suited	the	photo	chosen.		
	
I	sent	off	my	books	to	be	printed	by	blurb,	I	had	never	used	blurb	in	the	past	but	know	a	few	
who	have	and	 trusted	 their	opinion.	 I	 had	multiple	problems	with	 the	 company.	 The	 first	
problem	was	actually	the	delivery	with	UPS,	the	tracking	said	that	it	had	been	delivered,	and	
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Jack	signed	for	it…	no	one	in	my	neighbourhood	is	called	Jack,	let	alone	in	my	house,	I	also	
waited	in	all	day	and	received	nothing.	After	many	phone	calls	it	became	apparent	that	they	
had	delivered	it	to	the	wrong	address	and	that	I	would	have	to	wait	until	after	the	weekend	
to	receive	it.	When	it	eventually	turned	up,	the	pages	were	torn	and	half	of	one	of	the	books	
was	printed	upside	down.	I	was	so	stressed	and	upset	and	contacted	blurb	again.	I	didn’t	hear	
from	them	that	night,	but	the	next	morning	I	received	an	email	that	said	they	have	been	sent	
to	re-print	with	priority.		
	
I	eventually	received	my	two	new	copies,	all	printed	the	right	way	round	and	with	no	rips.	The	
quality	of	the	paper	isn’t	great,	but	by	that	point	I	was	just	happy	to	have	my	books.	In	the	
future	I	will	invest	in	better	quality	books,	and	will	use	inkylittle	fingers	as	I	have	used	them	
before	and	the	quality	was	outstanding.	The	reason	I	didn’t	use	them	this	time	round	was	due	
to	lack	of	funds.		
	
The	editing	of	my	conceptual	portfolio	was	very	much	a	group	job,	and	I	had	invited	peers	
round	to	help,	and	was	constantly	sending	photos	of	different	edits	to	my	friends.	I	wanted	
my	portfolio	to	stand	out,	as	does	everyone	so	I	decided	to	design	the	layout	differently	and	
included	multiple	photos	on	one	page	to	represent	the	series	of	work.		
	
I	designed	my	conceptual	portfolio	using	sketches:	
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SWOT Analysis 
 

03/12/17 
Strengths Weaknesses  
 
Imagination 
Can learn new skills relatively fast 
Empathise with others  
Good listener 
photography 
 

 
Confidence 
Anxiety 
Lack of experience (in general) 
Panic  
Over worry/ over think 
Presentation skills 
Self doubt 
 

Opportunities  Threats 
 
Major Project 

 
Dissertation  

 
22/12/17 

Strengths Weaknesses  
 
Imagination 
Can learn new skills relatively fast 
Empathise with others  
Good listener 
Photography 
 
 

 
Confidence 
Anxiety 
Lack of experience (in general) 
Panic  
Over worry/ over think 
Presentation skills 
Self doubt 
Time management- I let work pile up. 
 

Opportunities  Threats 
 
Major Project  

Christmas break – distraction from work 
Dissertation 

 
 

09/02/18 (filled out with Heike) 
Strengths Weaknesses  
Imagination 
Research 
Good listener 
Empathy with people  
 
 

Lack of confidence 
Never taught before 
No real life publishing experience 
overthinking 
 

Opportunities  Threats 
Ollie Gaper 
Sioux Petto 
Moving away 
Major Project  
 

Dissertation  
Earn money 
Don’t know where I’ll be living 
Moving out for the first time 
 

 
(The first 2 SWOT’s I filled in, I was unsure as to how to use them, once I spoke to my 
supervisor, it was much clearer in how to fill them in) 
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02/03/18 
Strengths Weaknesses  
 
Knowledge of InDesign  
 
Enjoys book making/designing 
 
Research 
 
 
 

 
Have never published a book in the “real 
world” 
 
 
 
 

Opportunities  Threats 
 
Ollie Gaper – (have since sent him a friend 
request on Facebook to get in touch)  

 
Cost/funding 
 
  
 

 
(in relation to book publishing plan) 
 
 

02/03/18 
Strengths Weaknesses  
 
Work experience from ArtsMark. 
 
Get on well with children. 
 
 
 

 
Age/experience  
-have never taught before 
-children mistaken me for “one of them”  
 
Confidence 
-controlling/communicating (to) a class 
 
 

Opportunities  Threats 
 
Sioux Petto 
 
Trial run with neighbour’s children.  

 
No teaching experience 
 
No teaching qualification  
 
Art funding cut at schools 
 
DBS check (I’ll pass it; I just don’t have 
one). 
 

 
(in relation to workshop/teaching plan) 
 
 
 
 
 
 
 
 
 



	 88	

 
27/03/18 

Strengths Weaknesses  
 
Work experience from ArtsMark. 
 
Get on well with children 
 
 
 

 
Age/experience  
-have never taught before 
-children mistaken me for “one of them”  
 
Confidence 
-controlling/communicating (to) a class 
 
 

Opportunities  Threats 
 
Sioux Petto 
 
Trial run with neighbour’s children 
 
Found paid opportunity at my local country 
park running a photography workshop for 
children. 

 
No teaching experience 
 
No teaching qualification  
 
Art funding cut at schools 
 
DBS check (I’ll pass it; I just don’t have 
one). 
 
Time is of the essence 
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Reflection on Learning: Guest Lectures 
	
	

Phil Méheux a cinematographer from Sidcup Kent, began his lecture after half 
an hour of technological hiccups. Which just goes to show that even the pros 
encounter problems along the way. It also displayed the importance of having 
a plan B, and considering all possible problems in advance.  
 
It was really exciting having a cinematographer in to do a lecture, I’m a huge 
fan of Hollywood and cinema and I’d be lying if I said I’ve never considered 
doing stills for films.  
 

Méheux has worked on, Casino Royale, The Smurfs, Golden Eye, The Mask of Zoro, The 
SpongeBob movie: Sponge out of Water, Around the World in 80 Days and Bicentennial Man 
to name a few. I was really excited to find out he did the cinematography for SpongeBob, 
mainly because I had watched that recently. It was interesting too because when he spoke 
about scenes that he filmed, I knew what he was talking about and could visualise what he 
was doing behind camera.  
 
Méheux’s advice was to tell a story with everything you do, meaning consider every decision 
when taking a photo, and make that decision to help tell the story. In regards to shooting a 
film he advised to shoot more than you need, although this can be applied to still photography 
also.  
 
The biggest piece of advise I took away from his talk is to create a bible. A bible of everything 
you learn. This is definitely going to take some time, but I bet it will also be extremely helpful.  
 

 
Craig Smith is an American media artist, it felt like he brought America to us, I 
felt like I was in one of those movies, where all the students are sitting in a huge 
lecture theatre, whilst the lecturer talks with this magnificently intelligent voice. 
My eyes were wide open whilst trying to decipher these philosophies he spoke 
of. 
 
He was really captivating through the use of his presenting style, he’d really 

come in close to individuals, and spoke directly to someone. It was slightly distracting that he 
didn’t stand still. Everyone presents differently and through workshops I learnt that moving 
can be used to keep an audiences attention, when done intentionally like Craig did. 
 
He spoke about a collaborative piece of artwork titled, the bombing of poems which was what 
it says on the tin. However, to accommodate when working with members of the council and 
organisers of the event in London they changed the name to, the raining of poems to make it 
more suitable for the time and place. This was a great example of being flexible with your 
work, something that is hugely important as a photographer and I hope to help clients and be 
flexible to suit their needs. 
 
Craig said that “every piece of artwork has three elements, the artist, the artwork and the 
audience.” All of these elements create the entirety of the work, without an audience the work 
becomes irrelevant. However, without the artwork there can be no audience, and without the 
artist no artwork. They all work in harmony. A quote I took away from the lecture was, “With 
any model of inclusion, there is exclusion” which got me thinking because when I create work 
I aim it to be inclusive, for all, however he is right, whatever you do, or create someone will be 
excluded.  
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Sarah	 Baker’s	 work	 considers	 luxurious	 themes	 and	 the	 idea	 of	 the	 celebrity.	
Many	 of	 her	 photos	 are	 self-portraits,	 she	 becomes	 the	 celebrity,	 covered	 in	
Gucci,	emitting	luxury.		
	
Much	 of	 her	 work	 is	 inspired	 by	 Jackie	 Collins,	 sister	 Joan	 Collins	 who	 Sarah	
described	as	a	“super	power	bitch”	which	is	probably	how	I’d	describe	Sarah	(in	

the	best	possible	way),	or	at	least	this	celebrity	persona	that	she	has	created.		
	
One	piece	of	work	she	created	was	a	series	of	photos	that	involved	a	social	experiment.	Sarah	went	
into	the	decadently	 luxurious	shops	along	Bond	Street,	very	underdressed	and	wasn’t	treated	very	
nice,	because	the	shop	assistants	assumed	she	was	poor.	So	she	went	back,	dolled	up	and	with	a	fake	
entourage,	however	the	shop	assistants	sussed	what	was	going	on	and	asked	her	to	leave.	Developing	
on	from	this	she	added	to	her	entourage	and	went	back,	this	time	she	was	served	tea	at	a	prestigious	
shop,	whilst	her	fake	PA	spoke	French	to	the	shop	assistant	which	really	sold	the	deal.		
	
I	was	most	pleased	when	she	spoke	about	her	self	portrait	as	the	character	Laura	Palmer	from	Twin	
Peaks	as	this	is	a	topic	useful	to	my	Major	Project.	(From	doing	a	search	online	to	check	the	name	of	
a	magazine	I	have	discovered	another	competition	to	submit	work	to,	and	I	am	just	in	time	for	the	
deadline,	and	I	will	submit	2	images	from	my	major	project).	The	Magazine	Sarah	featured	in	was	a	
David	Lynch	special,	where	she	created	a	double	page	spread,	one	depicting	the	pretty	portrait	of	
Laura	Palmer	and	next	to	it	Laura	Palmers	body	in	a	bag.	After	the	magazine	was	published	she	then	
turned	the	photos	into	beer	mats	that	were	used	at	a	pub,	and	then	photographed	being	used.	This	
shows	that	she	is	always	thinking	about	the	dissemination	of	her	work	and	how	to	further	it.		
	
Some	of	her	work	was	funded	by	Arts	Council	England,	it	was	useful	that	she	told	us	this	because	not	
many	guest	lecturers	tell	us	how	they	fund	work.		
	
I	also	had	a	1-1	tutorial	with	Sarah	regarding	my	major	project	and	it	was	really	eye	opening	
and	developed	my	work	and	pushed	it	beyond	its	boundaries.		
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Reflection	on	Learning:	Workshops	
	

I have attended all workshops throughout my time at University. Below I have written up 
my notes from the most helpful workshops throughout third year and what I have learnt. 
After the write-up of workshops, I have included my tutorials notes.  

27/10/17 
Portfolio: 
 
Pros and Cons of a physical portfolio (printed) whilst considering an online portfolio. 
 
Pros Cons 
Touch and feel Risk of water damage/tears 
Nicer aesthetic  Quality of the print/ink?  
Looks professional  Pay out regularly to update 
Easier to see a printed copy The client won’t be able to see it once 

you’ve gone.  
Traditional/expected  Lost or stolen 

 
points to take into consideration when constructing your portfolio: 
 

• The portrait to landscape orientation switch 
• Consistency 
• Catered to the client 
• Topic/themes 
• Appropriate size 
• High quality 

 
Portfolio supplies:  
 
Silverprint.co.uk 
Plasticsandwhich.co.uk  
 
Clients needs:  
 
Clients are looking for something new, useable and on brand. They are looking for 
someone who can add to their work, and make money for the company.  
 
They are looking for versatility and a good quality of images. 
 
Task: Write short description of your work:  
 
Story telling is a hugely important part in my work. I use my imagination to make 
constructed archives, creating fictions whilst placing myself within my work. Through the 
use of text and found items I question themes of reality.  
 
We then worked in groups to edit our portfolios. I found the lecture part of the workshop 
extremely helpful whereas the “hands on task” wasn’t the best use of my time, as I only 
had imagery from client based work.  
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17/11/17 
Licensing and Estimates: 
 
Communication with a client (what to discuss before the job): 
 

• What are their needs/expectations? 
• Where are the images going to be used? 
• How many images needed? 
• Period of use? 
• Deadline for submission 
• Types of files to submit 

 
Estimates:  
 
Photographers don’t usually quote for a job beforehand because it’s not possible to give 
a firm figure. 
 
Copyright:  
 

• Don’t assign copyright 
• Ownership of image 
• Usage and distribution 
• Legal 
• Exclusive 
• Prevents copying 
• Watermark 
• Protects your work 

 
-Public liability insurance and professional indemnity 
-Register as self employed  
-tax 
-model/property releases 
-invoicing and payment 
 

01/12/17 
Copyright, insurance and self employment  
 
-Commissioned on a job to job basis 
-copyrights should be watermarked onto images when sent out 
-Insurance: PL and PI 
-PL cover is for damage to another person or their property. 
-Professional Indemnity covers your liability for failing to produce work to a professional 
standard. 
-Register as self employed at HM Revenue and Customs then follow the rules for tax and 
national insurance.  

 
 
 

01/12/17 
Stock photography, picture libraries and key-wording: 
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-Getty, Millennium, Alamy 
-online archive of images  
-consumed and produced  
-key words used to find images  
-When key-wording think of the concept and meaning behind the image as well as basic, 
specific words. 
-option to contact Niall (niall@millim.com) from Millennium. 
 

01/02/18 
Funding, residencies, applications and competitions: 
 
-Grants and funding shows your work is worth it to other funders 
-www.artquest.org.uk 
-Arts council England 
-When applying for a grant/fund you will need: 

- CV 
- Artist Statement 
- Documentation of your work 
- Daily fee rate/budget 
- Press releases/testimonials 
- Reviews on your work 
- Website/links 
- Proposal 

 
When writing a proposal, you need to consider: 

- What you want to do 
- Why do you need the money? 
- How will funding help? 
- How does the project fulfil the funders aims? 
- How will you spend the money? (break down of costs) 
- When and how long?  
- Be simple and clear 
- Avoid art world jargon 

 
Support in kind: 

- Support in kind includes donations of goods or services you receive towards a 
project. 

 
Residencies: 

- Develop a new project 
- See new parts of the world 
- Obtain a space to work 

 
Workshop task: 
We found 3 URLs, one for opportunities, one used for research and the last “just for fun”. 

 
02/02/18 

Alamy guest speaker: 
 

• 100% student project is a scheme where students receive 100% of the money for 
2 years. 

• 10 super tags for images 
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• images sell for -£29 for online use 
                     -£10,000 for advertising 
                     -£450 for book covers 
Students make anything from £0 to £3500+ per year. To get to the high end of earnings 
you need to be uploading 100 images a week. 

• Need to find a gap in the market 
• Most popular search is… DOG!  

 
15/02/18 

Editing: 
 

• Bert Stern’s photographs of Marilyn Monroe were edited by the pair, and red 
crosses were drawn on the contact sheets by Monroe of the photos she didn’t like. 
She died not long after this and Stern published the photos with the red crosses 
on them. 

• Crop changes the meaning of the image. 
• The edit of Robert Franks, The Americans has been made purposely to inform the 

view of America and how it is presented to the world. 
• Colour/black and white 

 
16/02/18 

Social media/guest speaker Ella: 
 
(covered in different part of dossier)  
 
 
Reflection on workshops:  
 
I found the majority of the workshops helpful and the lectures involved in them were 
informative. The most helpful task performed during a workshop was when we had a go 
at tagging photos for stock libraries as this got in some practice for when we had to do it 
to our own images.  
 
I felt that I contributed to the workshops whenever I could and took part in most class 
discussions.  
 
Enterprise workshops were extremely informative and helpful, and I wish I had signed up 
to the ones that ran over lunch time, however I couldn’t because of the clash with guest 
lectures but the majority of these were rescheduled for us to run during workshops which 
I was very pleased about.  
 
The hand-outs provided during the workshops were also very helpful, not only for the unit 
but I am sure many I will be able to use in the future.  
 
My favourite workshops were when we had guest speakers, like from Alamy and the social 
media guest speaker, as these had insights into the industry.  
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Tutorials: 
 

19/01/18 
(group tutorial with Roy Mehta) This was my first tutorial with Roy because before 
Christmas I kept putting it off because I was so worried. He went through the brief and 
explained how it can be helpful to write a statement of interest (how you define yourself 
as a photographer). He mentioned a circle that goes plan->do->reflect->conclude and 
then it loops back round again, this shows that you are planning, implementing and 
refining. Initially Roy suggested going down the gallery route when I explained my work. 
Everyone was very calm in this session… apart from me, so I stayed behind for a one to 
one. I explained I didn’t know what I wanted to pursue but had two ideas, one creating 
photography workshops for schools and the other, publishing my own book. He suggested 
looking at the curriculum and looking at Martin Parr’s photobooks.    
 

02/02/18 
(1-1 with Roy Mehta) The next stage after showing my analysis of the curriculum is to 
draw up a lesson plan. Was suggested to contact schools, but I won’t do that at this stage 
because I don’t feel comfortable or prepared to do so.   

 
09/02/18 

(1-1 with Heike Lowenstein) Whilst discussing this idea with another supervisor, we 
decided it wouldn’t be as easy as initially thought, and I had underestimated this route 
because teaching is a profession in itself and I have never taught before, nor know how 
to. I will look into earn as you learn schemes, where I would work at a school whilst 
receiving a teaching qualification.  
 

22/02/18 
(outside of university) I spoke to artist and friend Sioux Petto just to get her advice and 
opinions on setting up my own workshop. She said it was a really good idea but companies 
and governments would be unlikely to fund an independent artist, and I would need set 
up my own small company, she recommended working with friends from my course. 
 

22/03/18 
(1-1 with Roy Mehta) I had a sign up tutorial with Roy, I was expecting it to go smoothly 
as I wanted to simply go through my dossier, which wasn’t complete but I thought a big 
chunk of it was done. However, I was extremely disheartened to be told that I was only at 
the beginning stages. I’ve been working on my dossier every week, and I’ve really put 
every effort into it, but since this tutorial I’m doing everything I can to prove that I am not 
at the beginning stages. Roy did say that its important to write simply, and to the point, 
and that I had told him ways that I had implemented and refined my plan, just hadn’t 
documented it yet.  
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Evaluation	
	

I	wish	that	I	could	be	someone	with	their	life	sorted	out,	and	know	exactly	what	I	want	to	do,	it	
would	have	helped	a	lot	with	this	unit,	but	I’m	not	and	I	don’t	think	I	ever	will	be.	There’s	too	
much	to	do,	so	many	options	that	I’m	not	going	to	restrict	myself	to	just	picking	one.	I’ve	learnt	
that	it’s	okay	as	well,	I	don’t	have	to	have	my	life	sorted.	I	spoke	to	so	many	interesting	people	
throughout	this	unit	and	not	one	of	them	told	me	that	they	knew	exactly	what	they	wanted,	or	if	
they	did,	 it	changed	along	the	way.	 I	really	over	worry	and	panic	about	a	 lot	of	things	and	not	
knowing	about	my	future	fills	me	with	dread.	By	carrying	out	the	work	and	tasks	throughout	this	
unit	some	of	that	dread	has	gone	away.	I	feel	more	assured	that	I	have	the	ability	to	become	a	
freelance	photographer	in	the	future.	I	just	need	to	continue	growing	my	confidence	to	achieve	
this.	Already	I	feel	more	confident	after	photographing	the	engagement	party	and	the	feedback	
was	really	motivational.		
	
I	 thoroughly	 enjoyed	 learning	 about	 social	 media	 and	 had	 no	 idea	 it	 was	 so	 complex!	 I	 will	
definitely	continue	using	Instagram	to	build	my	following,	and	my	social	media	strategy	will	help	
me	with	 this.	 It	 is	 very	 time	 consuming,	 but	 the	majority	 of	 the	 time	 it	 just	 comes	 down	 to	
remembering	to	actually	post	the	image	online.	It	was	really	exciting	having	Ella	come	in	to	speak	
to	us	as	well,	she	was	really	positive	and	energetic	and	this	spurred	me	on	to	get	cracking	with	
my	social	media	work.		
	
I	spread	myself	too	thin	over	this	unit	and	working	on	both	freelance	photography	and	workshops	
was	a	big	ask,	(initially	I	was	going	to	look	into	book	publishing	too)	but	I	felt	if	I	had	only	pursued	
one	I	may	have	become	restricted.	By	carrying	out	work	on	both	I	have	a	little	job	lined	up	in	my	
immediate	future,	running	photography	workshops	at	Milton	Creek	and	have	a	lot	of	ground	work	
done	for	my	freelance	future	self.		
	
Working	out	budgets	was	more	helpful	than	I	expected	especially	when	combining	this	with	the	
help	from	AOP	about	working	out	your	day	rate	as	a	photographer.	I	was	really	worried	about	
earning	enough	money	to	pay	for	rent	etc.	but	seeing	all	the	numbers	written	down	is	less	scary	
than	I	thought	and	surprisingly	achievable.		
	
If	I	had	the	chance	to	do	this	unit	over	I	would	have	signed	up	to	more	1-1	tutorials	with	guest	
lectures,	however	a	lot	of	the	time	it	didn’t	seem	appropriate	as	the	guest	lectures	were	often	
fashion	based.		
	
I	didn’t	find	the	SWAT	analysis	very	useful,	and	it	was	very	forced.	I	really	tried	to	keep	these	up	
but	felt	that	I	was	tracking	my	progress	throughout	my	writing	instead	of	in	SWAT’s.		
	
I	think	there	is	always	room	for	improvement	and	I	have	a	lot	of	work	ahead	of	me,	but	this	dossier	
has	given	me	the	ground	works	to	get	going.		


